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A Dear Readers 


ecent threads on both the hammered dulcimer and 
mountain dulcimer internet gatherings caught my 
attention. It seems that dulcimer performers are hav- 
ing to justify their instruments (“That isn’t a real dul- 
cimer”) as well as educate the public. Perhaps you’re meeting 
the Music Critics for the first time, but they’re out there wait- 
ing for you! We could compare notes. Here’s a couple of my 
criticisms, one received just a year ago. 

After performing at a prestigious arts center with an audi- 
ence of season ticket holders (most of the other concerts 
were classical), I was approached by a couple. The woman 
said, “Your performance was lovely, dear.” (How do you 
know that the “but” is coming?) “But, I know how you can 
become famous.” She leaned in closer, as the secret to the 
universe was being passed. “Give up those silly instruments 
and just sing!” Of course, in years past, I’ve been told that I 
“had no right” to sing folk songs because it sounded as 
though I'd had a few singing lessons. Would I have no right to 
play the banjo or guitar or dulcimer if it sounded as though 
I’d taken lessons? Obviously, these little snips hurt or bother 
or amuse since I remember them. If you haven’t received 
your share yet, you’re probably new at performing. So, 
instead, let’s dwell on the positive: education. 

With adults simple explanations are probably enough. 
With children, perhaps a game of sorts would be fun. Here’s 
a method I use in a school concert, with the age of the chil- 
dren and the size of the group being taken into considera- 
tion. I introduce and play the hammered dulcimer (at first, 
turned around so the children can see the strings and ham- 
mering). Then I pick up the mountain dulcimer and say, 
“This instrument is also a dulcimer. It must look the same as 
the other one.” As I begin to sit down, I hear, No! No! 
“You're right. Let’s see. Hmmm; the shapes are different. 
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How would you describe the shapes of both instruments? 
Well, then they must have the same number of strings.” As I 
begin to sit down, I hear, No! No! 

“You're right. How many strings do you think there are on 
the hammered dulcimer? On this dulcimer?” This brings up 
the subject of how strings are attached and how they are 
tuned, which we explore a bit. “Well, since they’re both dul- 
cimers, they must be played the same way and have the same 
sound.” As I sit down, I hear, No! No! Then we explore the 
ways instruments are played: blown into, strummed, picked, 
struck. So we conclude that here are two instruments that 
aren’t alike but ended up with the same name. If the group is 
small enough, I ask if two people in the room have the same 
name. If I’m very lucky there are Chris(topher) and 
Chris(tine). We don’t need to address which instrument was 
called what first. It is enough to explore two fine musical 
instruments with interesting histories. 

Of course, I play both dulcimers and there are many of 
you who play one or the other. But perhaps my experiences 
will give you some ideas. 

With humility, here are some corrections and additions to 
the spring 1997 issue. First, we’re sorry we combined the 
Events listings for the Dulcimer Days Festival in Overland 
Park, Kansas and the Claremont Spring Folk Festival in 
Claremont, California. Both events happened May 31 and 
June 1, were next to each other on the list and, well, accord- 
ing to the old adage, “Between the cup and the lip...” 

A photo credit was left out of the article by Lorraine 
Hammond in the spring DPN. The photographer is Susan 
Wilson. Also, we didn’t have a photo of Neal Hellman in the 
spring collection of profiles along with his arrangement of 
“Parting Glass March.” We have other arrangements by Neal 
to share in future issues and we promise to run his photo. 

“Summertime, and the livin’ is easy...” I hope you'll read 
this issue outdoors, perhaps in a hammock or under a 


delightfully shady tree. ; 
, ac 
rete 


NETWORKING 


Closing dates for the 

Nov 1997—Jan 1998 DPN 

(To be mailed to subscribers by 
October 10th) 


Information for News & 
Notes, Letters, Music 
Exchange, etc: Aug. Sth 


Unclassified Ads: Aug. 5th 
Display Ads: Aug. 5th (space 
reservation), Aug. 15th 
(camera-ready copy) 


Ad Prices 

Unclassified Ads: 

45¢ per word. 4 issues paid in 
advance without copy changes: 
20% discount. 


Display Ads: 
1/12 page $30 1/6 page $60 
1/4 page $90 1/3 page $120 


1/2 page $175 Full page $350 
Inside back cover $400 
Outside back cover (%4 page) 
$250 


Contact us concerning multiple 
insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


For inquiries concerning interviews 
and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For 


See you again in the fall. 

News and Notes, Letters, 
Events, Clubs 
Dulcimer Players News 
PO Box 2164 
Winchester, VA 22604 


returns of manuscripts, photos, or 
artwork, please enclose a stamped 
envelope; otherwise DPN is not 
responsible for their eventual fate. 
The DPN reserves the right to edit 
all manuscripts for length and clari- 
ty. The opinions expressed therein 
are not necessarily those of the 
Dulcimer Players News. 


Technical Dulcimer questions 
Sam Rizzetta 

PO Box 510 

Inwood, WV 25428 


Recordings and Books for Review 
Neal Walters 

9507 Colesville Road 

Silver Spring, MD 20901 


Dear DPN: 

The tune in the spring 1997 issue of 
DPN inspired me to write one for this 
issue! 


DPN Arrived Today 
(Tune: Battle Hymn of the Republic) 


Chorus: (repeat after each verse) 

Ma’s in her own world, don’t even try to 
phone. 

She won’t answer the door, she needs to 
be alone. 

Don’t bring the kids to visit, There will 
be no time to play. 

DPN arrived today. 


She studies Maddie’s column, written 
dulcimerilly, 

Then she reads all the letters from 
potential friends to be. 

In the Music Exchange she found a 
nifty tip to try, 

And an old song she must find. 

We saw her with a calendar and pencil 
in her hands. 

She was reading about festivals and 
making Summer Plans. 

Then she grabbed her hammers with a 
gleam in her eye, 

There’s a new arrangement she must 
try. 

She asked, “Can we afford a new com- 
puter to buy?” 

Tull’s got her convinced that she needs 
to get on-line. 

Then in the ads she found some pur- 
chases to make: 

A duster, a shirt, and a tape. 


We really love the music Ma has 
brought into our lives, 

Still, we love to tease when her DPN 
arrives. 

But when it comes to music news, we 
know that Ma has found 

The best magazine around. DPN! 
Sharon Day 
Spiceland, Indiana 


[With humility and a wide grin, we thank 
you! DPN staff] 


Letters to Us 


Dear DPN: 

Your magazine has grown into an 
incredibly professional and academical- 
ly challenging and way fun periodical. 
It’s the neatest thing in my mailbox. 
Thank you. 

Starr Mitchell 

Little Rock, Arkansas 


Dear DPN: 

I am delighted to have Maureen Sell- 
ers’ arrangement of “Will Ye Nae Come 
Back Again” [winter 1997 DPN]. I have 
long coveted the tune and lyrics as well 
as chords for my guitar. 

You seem to do a beautiful job edit- 
ing, as well. I find few errors and I am 
fussy, as a reader, former teacher, and 
English major. Do continue your excel- 
lent work. 

Catherine Robb 

Muncie, Indiana 


Dear DPN: 

Greetings and thank you for the lat- 
est DPN [Spring 1997}. I was interested 
to see on page 35 Niels Anderson and 
Susan Howell’s arrangement of “The 
Burning of the Piper’s Hut,” which was 
new to me. However, the accompanying 
article is incorrect, and I should like to 
[give you my viewpoint] regarding the 
historical facts. 

As regards “The British occupation 
of Scotland,” that country has always 
been part of Britain, even when it had 
its own monarchy prior to 1603. Also, 
no such occupation took place. This 
tune, and many other fine songs and 
tunes, dates from the Jacobite Rebel- 
lion of 1745 under Bonnie Prince Char- 
lie, culminating in the Battle of 
Culloden when the Duke of Northum- 
berland, younger son of King George II, 
defeated the highland army with great 
brutality, earning the title of “Butcher,” 
after which for some years the wearing 
of tartan, piping, etc. was banned. 

I would be grateful if you will kindly 
print this in your letters page. 

Roger Nicholson 

London, England 


Dear DPN: 
The tune on page 33 of the Spring 
DPN is originally a Tongan tune that 


was shared by the Fijians. Tonga and 
Fiji are close allies and friends. My hus- 
band Tomasi (Tongan) taught that song 
to me 34 years ago. The tune is the 
same, the words I remember are as 
follows: 


Chorus: Isalei, the purple shadows fall 

Sad tomorrow, to dawn upon my 
sorrow, 

Oh, forget me not, when you're far 
away 

Precious moments, beside dear Suva 
Bay. 


I can’t get all the other words to 
come into mind. I love the words to this 
song and will do my best to memorize 
them, as we sing this at many family 
gatherings. 

lrene Tukuafu : 

Ashland, Oregon 


HAMMERED DULCIMERS 
Handerafted in Appalachian Hardwoods 


by Jim Miller 


12/11 — $475.00 
15/14 -— $650.00 
Hardshell Case — $150.00 
Stand — $30.00 
Hammers — $15.00 
UPS Shipping — $25.00 


BO. Box 228 
Hampton, Tennessee 37658 
(423) 725-3191 


Music Exchange 


@ About a year 
ago we came upon 
what we think is a 
“rare find,” a dul- 
cimer-in-a-box, and 
have been pursuing 
a search of its ori- 
gin ever since. We 
hope someone who is reading this can give us some informa- 
tion. It’s a wooden box with a lid that stands on four feet. The 
instrument and inside of the lid have gold stenciling. The 
front panel has a stencil that says, “E. Beckwith,” who we 
assume is the maker. The stencil inside the lid has an eagle 
with “Columbian Improved Harp” in the center and a lion 
toward each end. On the instrument there are six strings of 
which two are fretted. We hope to hear from someone. 

Roy and Lorraine Steiner 

692 Bay Rd., Webster, NY 14580, 716/671-1549, collect 


@ | am seeking information about the Dutch Hop (German 
from Russia) musical tradition in the United States and its 
use of the hammered dulcimer (hackbrett). 

Steve Eulberg 

Owl Mountain Music, 1015-M South Taft Hill Rd. #144 

Ft. Collins, CO 80521, OwlMntnSbe@aol.com 


@ I’m looking for the words, music, and/or recordings (in 
that order) for the song “The Rose of Alabama.” 
Wayne Grachow 
52 Ingleside Ave. #3, Worcester, MA 01604 
wgrachow@aol.com 


@ I have a hammered dulcimer and am looking for a teacher 
in my vicinity. 

Bill Jeffery 

718 Harmony Lane, Lacon, IL 61540 


@ Wood N’ Strings is interested obtaining back issues of 
Dulcimer Players News. The Volumes we need are 1, 2, 3, 4, 5, 
9, and 10 in addition to Vol 6, #3; Vol 7, #1; Vol 8, #3; Vol 
16, #1; and Vol 17, #2 and #3. 

We are looking for articles on the history of the hammered 
dulcimer and related instruments, as well as technical arti- 
cles, playing techniques, and performers to update our files. 

Wood N’ Strings 

1801 Peyco Dr., South, Arlington, TX 76001 


@ [| am interested in finding a pattern for a cross-stitch ham- 
mered dulcimer with hammers. If anyone has a pattern or the 
name of a company that sells one, please contact me. 

Bootsie Crouch 

624 Hansford St., St. Albans, WV 25177-3156 


STEP UP FROM THE ORDINARY 


BEAUTIFUL APPALACHIAN HARDWOODS 
EXCEPTIONAL CRAFTSMANSHIP 

CLEAR MELLOW TONE 

Low ACTION 

Easy TO PLAY 


Now witH 
PEARL AND 
ABALONE 
DECORATION 


Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: 703-941-1071 email Kyoung44@aol.com 


» “Arm & Hammer's George & 
_ Duff combine their unique 
styles and make beautiful 
music together.” 
- Tucson Citizen 
“Special, Gorgeous, A . 
_ frue duo in every sense.” 
- Arizona Daily Star 


Bock ha: st Oa, A a56a 
Also Available, “Strings of 
peeu)g20- 4965 Cassette Only, $10 Postpaid 


= roses ie 
Tucson, 285717 


News & Notes 


Anne Grimes, Betty Smith, and 
Daron Douglas were participants in 
recent American Sampler programs in 
conjunction with “Women of Southern 
Appalachia: Serving Home and Com- 
munity,” a photography exhibit by Bar- 
bara Beirne, at the Smithsonian 
Institution’s National Museum of 
American History. Mrs. Grimes was 
joined by Joe Hickerson from the 
American Folklife Center, Library of 
Congress, to discuss her collection, 
recently acquired by the Museum. She 
shared a lifetime of songs and stories 
with a grateful audience. Betty Smith 
and Daron Douglas performed for over 
three hundred students from local 
schools and for the general public. Also 
performing were Hazel Dickens and an 
all-star backup band including Dudley 
Connell and Marshall Wilburn. 

Allison Cooley Smithsonian Institution 


The Summer Solstice Festival will 
rise again. For years the annual festival 
has been a special Southern California 
event attracting thousands of people 
each June. But Elaine and Clark Weiss- 
man, former organizers and co- 
founders of the event, had to cancel the 
1997 festival and turn over the reins of 
the California Traditional Music Society 
to Jim Stewart, who promises to have 
the festival back in June 1998. 

The Weissmans said they are 
exhausted and no longer are up to the 
monumental task of putting together 
the three-day event. They will, however, 
continue to be involved in fund-raising 
and artistic decisions until the next fes- 
tival. For information, contact the Cali- 
fornia Traditional Music Society at 4401 
Trancas Place, Tarzana, CA 91356. 
Phone 818/342-7664. 


Sharon Day, secretary of the Central 
Indiana Folk Music & Mountain Dul- 
cimer Society, was selected as one of 
eighty public school teachers from 
across Indiana to receive the Teacher 
Creativity Fellowships from Lilly 


Endowment. She will receive $4,500 to 
study regional and ethnic folk songs and 
music during the summer. Congratula- 
tions, Sharon! 


Speaking of congratulations, follow- 
ing are the names of the winners of the 
Southern Regional Dulcimer Con- 
tests held April 26th at the Ozark Folk 
Center, Mt. View, Arkansas. Ham- 
mered Dulcimer: Carole Bryan, St. 
Louis, MO; Samantha Oberkfell, St. 
Louis, MO (Samantha is 12 years old); 
Manman Dai, Clinton, AR (15-year-old 
exchange student who played the yang 
qin). Mountain Dulcimer: Lisa Berry, 
Little Rock, AR; Hollis Landrum, 
Vicksburg, MS; Bill Van Dusen, Hale, 
MO. Dulcimer Ensemble: Vandandy 
Reunion/Bill Van Dusen, Hale, MO; 
Calvin Williams & Polly, Dayton, TX; 
Sunflower Dulcimer Ensemble/Barb 
Ernst, O’Fallon, IL. 


More accolades go to the contest 
winners at the Roscoe Village Dul- 
cimer Days Festival, held in Coshoc- 
ton, Ohio on May 16th-18th. 
Hammered Dulcimer: Mark Wade, 
Marysville, OH; Scott Evan Freeman, 
Peru, IN; Matthew Abelson, Cleveland 
Hts., OH. Mountain Dulcimer: Stephen 
Seifert, Erlanger, KY; Ken Beers, Yel- 
low Springs, OH; Gary Sager, Waverly, 
OH. Open Competition: Lisa Zavorich, 
Munroe Falls, OH; John Kafka, St. 
Clairsville, OH; Laura Arquette, Tole- 
do, OH. Vocal: Stephen Seifert, 
Erlanger, KY; Theresa Halsey, Coshoc- 
ton, OH; Linda Sigismondi, Gallipolis, 
OH. Mt. Dulcimer Duet: Stephen 
Seifert and Linda Sigismondi; Fran 
Booth and Madge Moore; Doug Felt 
and Mike Oliver. Courting Dulcimer: 
Stephen Seifert and Linda Sigismondi; 
Earl and Alice Whitehill; John Kafka 
and Lil Miller. 


The National Old-Time Country 
Music Festival in Avoca, Iowa is look- 
ing for more hosts for their state shows. 
Currently, sixteen states (1A, IN, IL, 
KS, OK, CA, MO, LA, TX, AR, MN, 
CO, WI, NM, SD, ND) are represented 
at the festival. For information, contact 
the director, Bob Everhart, National 


Traditional Country Music Association, 
PO. Box 438, Walnut, LA 51577. 


Hammered dulcimer player Joemy 
Wilson has received the prestigious 
Parents’ Choice Silver Honor for her 
1996 spoken-word release Young Tur- 
lough and His Harp (Dargason Music). 
The prize-winning recording, featuring 
the voice of Mick Moloney and the 
Celtic harp of Sylvia Woods, tells the 
story of the legendary 18th-century Irish 
harpist Turlough O’Carolan. Wilson has 
received acclaim from both sides of the 
Atlantic for her best-selling recordings 
of Irish music. Contact Dargason Music 
at PO Box 189, Burbank, CA 91503. 
Phone 818/846-4981. 


Results of Age Survey for DPN 

Some time ago, subscribers to the 
hammer dulcimer mailing list on the 
world wide web (hammerd@mcs.com) 
received a message from a fellow 
named Boris which read, in part: 

“For a while I have been thinking 
about learning to play the HD...But I 
am also somewhat anxious about start- 
ing to learn a completely new instru- 
ment from scratch, and wonder whether 
I shouldn’t be a lot younger to start 


* something like this (I’m 35)...I’d be glad 


if I could get some feedback on how dif- 
ficult or how easy the HD is for a late 
starter...” 

A few days later, the following mes- 
sage appeared: 

“Now that we’ve all good-naturedly 
pounced on Boris for being a youngster, 
I’m interested in doing a survey on how 
old we all are... Anyone interested in 
participating in my survey, please 
respond to BarbCu@...If you like, 
include how old you were when you 
took up HD.” 

Nearly 150 hammer dulcimer players 
responded to that invitation with enthu- 
siasm, encouragement and anecdotes. 
Although gender had not been one of 
the criteria, most of the survey partici- 
pants included their names, and, when 
possible, gender was assumed on the 
basis of traditional gender/name associ- 
ation. 

The survey population was divided 
almost evenly into male (47%) and 
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female (50%). The gender identity of the remaining three 
percent was unable to be determined. The participants 
ranged in age from 17 to 79 years old, with the average age 
being 44.12 years old. They had begun playing hammer dul- 
cimer at ages ranging from eight to 57 years old, with an 
average beginning age of 37.51 years old. The majority (39%) 
of hammer dulcimer players have between one and five years’ 
experience, followed by those with ten to 20 years’ experience 
(24%), and 22% with between five and ten years’ experience. 
On average, men had started playing hammer dulcimer at a 
younger age (36.29 years old) than women (38.58 years old) 
and had slightly more experience, 7.17 years compared to 
5.54 years. 

When the survey participants are divided into age groups, 
nearly half (49%) are between 40 and 49 years old. The sec- 
ond largest age group is 50-59 years old (21%), followed by 
30-39 years old (18%), 20-29 years old (7%), and 60-69 
years old (3%). The remaining two percent are evenly divid- 
ed into under 20 years old and over 70 years old. 

The results must have been encouraging. According to the 
latest word from Boris, 

“T have decided to acquire a hammer dulcimer...I am look- 
ing forward to learn [sic] to play rather soon...Can’t wait to 
lay the hammers to the strings!” 

Barbara Cunningham 

BarbCu@aol.com 
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SOLACE 
(tics Baler 


An instrumental recording of 
solo fingerpicking dulcimer 
Solace ¢ Fishin’ Blues ° Cry Me A River 
Jesu, Joy of Man’s Desiring ¢ Bink’s Waltz 
Yesterday * Swan Lake « Clair de Lune 
Snowy Owl ¢ Wylla’s Waltz 
Stormy Weather’ « Yellow Bird* 
When You Wish Upon A Star* 
(*not included in tab book) 


RS CD $16.50 postpaid 
@ Cassette $11.50 postpaid 
al —> Tablature Book $17.00 postpaid 
Available from: 


Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 93453 
(805) 438-5569 
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IN MEMORIAM 
Dulcimer builder Leonard Glenn of Sugar Grove, 
North Carolina, died on April 3rd. Ralph Lee Smith’s 
Mountain Dulcimer Tales and Traditions column in this 
issue presents a tribute to Leonard, who was a dear friend 
to our dulcimer community. 


Robert Almblade, a Seattle-based musician, passed 
away on February 21st. He was much loved and is missed 
by his many friends. Robert, with his partner and compan- 
ion, Carolyn Cruso, have earned high respect for their 
original approach to hammered dulcimer music. They 
traveled widely throughout Europe and the United States 
for the past ten years performing and recording four CD’s. 
Their music is intelligent, spiritual, passionate, and com- 
plex; these same words easily describe Robert. Communi- 
cations can be sent to Carolyn Cruso, 1916 Pike Place 
#1037, Seattle, WA 98101. 
Jennie Linehan and Rick Fogel 


The Misery Bay Dulcimer Club grieves the loss of our 
beloved hammered dulcimer artist, Shirley Gombert, who 
passed away on April 29th, after a long battle with cancer. 

Shirley was one of those beautiful people everyone 
wanted to be around. Her constant smile and twinkling 
eyes brightened every heart she touched. Her encouraging 
words and her creative ideas will live on forever in the 
music of our group. 

Shirley leaves behind her dear husband, Karl, who is a 
mountain dulcimer player with our group. She joins their 
daughter, Christina, who passed away in January of this 
year. 

The Misery Bay Dulcimer Club cherishes the years that 
Shirley spent with us. We reluctantly return her to our 
Father who blessed us with her friendship. 

Barb Nagle 


Mel Bay, whose 
music instruction books 
sold more than 20 mil- 
lion copies, died May 
14th. He was 84. His 
first book, The Orches- 
tral Chord System, was 
published in 1947, fol- 
lowed in 1948 by Mod- 
ern Guitar Method. His later method books offered how-to 
instruction for a variety of instruments including ham- 
mered and mountain dulcimers. 

A biography of Mel Bay was recently released by his 
publishing company located in Pacific, Missouri. His son, 
Bill, now runs Mel Bay Publications, which produces more 
than 200 new books, CDs and videos every year. Many dul- 
cimer players have been enriched by the offerings of Mel 
Bay Publications and we are grateful for Mel Bay’s vision 
fifty years ago. 


“a Musical Reviews 


edited by 
Neal Walters 


s it just me or have videocassettes 

i / _ been somewhat slow to catch on 

in the acoustic music business? 
‘Rock ’n Roll and the MTV gen- 
eration aside, I can recall relatively few 
videocassettes that I really wanted to 
own and that number gets dramatically 
smaller when I think about videos that 
actually featured the dulcimer of either 
variety. I was therefore pleasantly sur- 
prised to discover Folklife Productions 
and their recent release of two excellent 
videos. See Hear is a Video Folk Maga- 
zine that “lets you see and hear well 
known performers and regional per- 
formers from all over.” Issue #1 (I’m 
assuming that this will be a subscrip- 
tion-type thing) starts by covering the 
1996 Great Plains Festival and perfor- 
mances by David James and Kim Hoff- 
man, Susan Trump, Just Friends, 
Special Consensus, Ron Wall, Los Can- 
tores Guaranies, and David Schnaufer. 
This segment more than fulfills the 
video’s promise to present the best in 
regional performances and certainly 
makes me wish I’d been at the Great 
Plains festival to see it all. In fact, I rec- 
ognized a good many people in the 
workshops, never mind up on stage. 
There are also interviews with noted 
English folklorist, singer and “box” 
player Peter Kennedy, and with con- 
temporary folk/blues guitarist Woody 
Mann who, in addition to convincingly 
demonstrating that he has more than 
the allotted five fingers on each hand, 
recounts some very entertaining tidbits 
about the New York City music scene in 
the late sixties and his own apprentice- 
ship with the Reverend Gary Davis. 
Clarence Ashley and a very much 
younger Doc Watson appear in a “from 
the archives” segment which the video- 
magazine promises will be a feature of 
every issue. Jean Ritchie tours the 
“kitchens of Ireland” with some rare 
and wonderful footage of informal 
ceilidhs and a marvelous singing session 
with the O’Cronin family. There’s even 
a video within a video as folksinger 
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Michael Jonathon joins Odetta to sing 
Si Kahn’s “New Wood.” Maybe that 
one’s been on MTV, but somehow I 
doubt it. At any rate, this format is a 
wonderful idea whose time has indeed 
come, in my opinion. 

Folklife has also released Mountain 
Born, The Jean Ritchie Story, which 
was originally produced by Guy Mendes 
and directed by Russ Farmer for the 
Kentucky Network. If I’m not mistaken, 
George Pickow, Jean Ritchie’s husband, 
is one of the prime movers behind Folk- 
life Productions which explains the 
emphasis on the fretted dulcimer in 
both videos. Mountain Born was also 
broadcast nationally on PBS this past 
winter and some of you may have seen 
it then. The video focuses on Jean 
Ritchie’s life and varied career from her 
Southern Appalachian childhood in the 
large close-knit Ritchie family, to her 
field studies in the British Isles, the folk 
scene in Greenwich Village in the fifties 
and sixties, to the stage of Carnegie 
Hall, to the Newport Folk Festival and 
to her many recordings. There are 
interviews with Pete Seeger, Emmylou 
Harris, Naomi Judd, Arlo Guthrie, 
Oscar Brand, Peter Schickele, Doc Wat- 
son, Tommy Makem and many others, 
interwoven with documentary photogra- 
phy and family snapshots made by 
George Pickow. With the Folklife Pro- 
duction release (the Kentucky Network 
also has released the video) you get a 
bonus 30-minute segment of Jean 
Ritchie in performance through the 
years 1955 to 1996. Songs include Ginny 
Get Around (1955), Dance to Your 
Daddy (1962), Come All You Fair and 
Tender Ladies (1980), West Virginia 
Mine Disaster (1980), Lord Thomas 
and Fair Ellender (1986), See the 
Waters A-Gliding (1986), Shady Grove 
(1996), Wondrous Love (1994), and 
Peace Round/Amazing Grace (1993). I 
imagine that this video will be enjoyed 
by anyone with an interest in the moun- 
tain dulcimer. It’s simply must-have 
material for those who seek to gain a 
thorough appreciation for Jean 
Ritchie’s contribution to traditional 
music in our lifetime. 

All right then, I realize that many of 
you might prefer a classical, chamber- 


See Hear, The Folk Music Video Maga 
zine © Folklife Productions, 7a Locust 


Ave, Port Washington, NY 11050 
(videocassette), 


Mountain Born, The Jean Ritchie Story « 
Folklife Productions, 7a Locust Ave 
Port Washington, NY 11050 (video- 
cassette), 

Bach Dances * Carrie Crompton with 
the Barolk Folk, Barolk Folk Music, 


11 Center Street, Andover 
(CD, Cassette). pictnate 


Angels Of Mercy e Kentucky Standard 
Band, Tree Frog Records, PO, Box 86, 
Bardstown, KY 40004 (CD, cassette). 
September On The i ° Larry 
patch eieblene House Productions 

0. Box 131, Paris, TN 38 
Cassette). Cae 
pe oo Dulcimer *L ance 

rodsham, Mel Bay Publication 

( ' S, Inc., 

Pacific, MO 63069 (CD, cassette a 
book). 


music approach to your music. If so, 
then Carrie Crompton’s Bach Dances 
may be just what you need. Carrie is 
joined by Sue Cryan on violin, Celia 
Wyckoff on recorder, Michael Rose on 
piano, Seth Austen on steel-string gui- 
tar (he also produced the recording), 
and Dana Mayo on classical guitar. Car- 
rie took inspiration from recordings by 
the likes of Andres Segovia, Henryk 
Szeryng, Pierre Fournier, and Pablo 
Casals, rearranged what were conceived 
by Bach as essentially solo move- 
ments—adding counter-melodies and 
appropriate chord progressions—and, 
buoyed by the creative musicianship of 
her Barolk Folk colleagues, created an 
ensemble sound that she describes as a 
“joyful experience.” The musicianship is 
superb and I couldn’t agree more. It is 
well worth our listening attention and 
very nicely done. 

Classical not your bag? Don’t want 
to be pigeon-holed? Try a little some- 
thing that doesn’t categorize too easily. 
Is it folk? Does it sound traditional? Is 
it new age? Angels Of Mercy is per- 
haps all of these things. The Kentucky 
Standard Band consists of Nancy John- 
son on fretted dulcimer, Ken Baldwin 


on guitar, Alice Burton on hammered 
dulcimer, David Wilson on violin, cello, 
mandolin, and percussion, and Jenny 
Barker singing the lone vocal on the 
title cut. They have also taken a definite 
chamber music approach and the result 
is a beautifully realized recording of 
(virtually) all original instrumental 
material. I found guitarist Ken Bald- 
win’s playing to be a highlight but all 
the performances are excellent and 
never predictable with each instrument 
weaving its own voice into the overall 
sound. The arrangements are tight and 
evocative and the production is first 
rate. Nancy Johnson deserves an addi- 
tional pat on the back for her composi- 
tional skills as she wrote or shared in 
the writing of most of the tunes. Have 
you noticed that people are indeed 
doing remarkable things with dulcimers 
these days? 

I’m running out of room but I do 
want to quickly mention two fretted 
dulcimer albums that caught my atten- 
tion. Winfield finalist Larry Conger’s 
September On The Mississippi is his 
debut recording and features an inter- 
esting mix of eighteen traditional Irish 
and American tunes that should have 
broad appeal. He receives solid support 
from Danny Conger on fiddle and Gina 
Kinney on flute on one medley of Irish 
jigs, but the focus is almost entirely on 
Larry’s expressive fingerpicking style of 
playing, which is impressive by any stan- 
dard. It’s worth noting also that many of 
the tunes are played on instruments 
that he handcrafted himself, and that 
Larry also has published a book of 
hymn tunes for the intermediate and 
advanced player. 

Lance Frodsham’s The English 
Dulcimer contains twenty-one tracks 
covering forty-eight English Country, 
Morris and Sword Dance tunes 
arranged for fretted dulcimer. Lance is 
accompanied by Tereasa Baker on key- 
boards, Robin Banks on accordion, Dan 
Compton on guitar and fiddle, Sylvia 
Hackathorn on whistle and mandolin 
and Dick Lewis on melodeon and bells. 
The CD has a companion book that 

contains dulcimer arrangements of all 
the music and is done in the usual pro- 
fessional Mel Bay manner—i.e, in big 
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print and very readable. Many of these 
tunes will be unfamiliar to the average 
American musician but all should prove 
valuable additions to the dulcimer 
repertoire. The notes on the tunes are 
also quite entertaining and educational. 
Who among you can resist learning the 
Helston Furry Dance (hint: “furry” does 
not mean what you think it does)? 
Good job, Lance. E 


ee 


CAS EB (COU PeANeY 


MAIN STREET 


stablished for 15 years 
creating custom cases 


and protecting beloved 
dulcimers througout the 
world. Call, write or fax 
for free brochure. 


BOX 81 ¢ VICTOR, IDAHO ¢ 83455 
208-787-2909 * Fax 208-354-8636 


ACOUSTIC 
GALLERY 


of Highlands, NC 
f EXSTRUMENTS + FINE ABT 


> 


Wisi. sewty 


A, 


Dulcimers by 
McSpadden, Blue Lion, 
Bonnie Carol and others. 


Lessons 


Tapes ¢ CDs 


Acoustic Instruments 
& Supplies 


Jewelry ¢ Gifts 
Woodturnings 


Paul and Dee Andry 
45 Cottage Row 
Highlands, NC 28741 
704-526-4852 


Bonnie Carol 
Dulcimers 


15 U Sherwood Road 
Nederland, Colorado 80466 
(303) 258-7763 
bonnie@welcomehome.org 


.-. J8 Easy Arrangem 
4 FIFTH ANNUAL . 4 y g ents ... 


for the 
HEARTLAND DuLCIMER Hammered Dulcimer 


Camp (book and accompanying tape) 
juny O25, 1997 


HamMerep & Mountain . 
DuLcImer ae seattle Het de reels, jigs, waltzes, etc., 
BEGINNING THROUGH ADVANCED Cuassés ahi dir fle taeda ae 


challenging arrangements for the intermediate 
player. 


by Bernie Stolls 


Ror Brereton « Linpa THomrson 
Bu Tavior - Seve ScuNeIpER ... Complete music notation with chords 
Janita Baker - Estuer Kreex -- Easy-to-use tablature 
. Nearly 98 minutes of taped music 
FOR FURTHER INFORMATION CONTACI? i Sa played. slowly, Den Up {0_temine 
Bee ican: sat ques explained and demonstrated 


1156 W. 103 . Derr. 
~ Kansas Gy. Bie Brae Book & Tape-$25.80, Postage & Handling-$2.58 


i Send check and mailing info. (please print) to: 
(816) 942-6233 © Bernie Stolls, 114 Celia Drive, Jericho, NY 11753 


Inquiries: (516)4335-4192 day or evening 


roth Annual Upper Potomac Dulcimer Fest 
September 12-14, 1997 


Concert Artists: Featured Teachers: 
Paul Van Arsdale with Jean Lewis, Karen Ashbrook Seth Austen 
Paul Oorts, Steve Schneider and Walt Nick B lan 5 Ken Kolodner 
Michael Jean Lewis Randy Marchany 
ee Jody Marshall Walt Michael 
Ceoltoiri with Karen Ashbrook Digs Nohman pial Gores 
Dave Neiman with Beverly Woods and Steve Schneider Beverly Woods 
Seth Austen Paul Van Arsdale 


y 

Workshops, Classes, Concerts and Jam Sessions 
featuring the hammered dulcimer: all levels, rental instruments available 

Workshops offered include: All-Day Beginning Sampler and Technique Classes: Map of the Dulcimer, Separating Hands, 

Hammering Patterns, Picking Up Tunes, Back Up Techniques, Busking, Arranging Classical Music, Playing Techniques, Solo Arranging, Dulcimer Doctor, Ensemble 

Arranging, Sight Reading on the Dulcimer, Composing in the Traditional Mode.... plus 

Style and Repertoire Classes: 0'Carolan Tunes, English Dance Tunes, Waltzes, Northern Repertoire, Scottish, Essential Irish, 20 Tricks for Reels, 

Shetland Tunes, Chromatic Tunes, Swing, Jazz and Pop Standards, Klezmer and more.... 

Located 1 1/2 hours west of Washington D.C. and Baltimore in Historic Shepherdstown. West Virginia! 

For information or a free brochure write: Upper Potomac Dulcimer Fest, P.0. Box 1474, Shepherdstown, WV 25443 

or call: (304) 263-2537. 


Events 


July 30—Aug 3 ¢ Clifftop, WV ; 
javelachin String Band Music Festival. 
Stringband musicians and friends. Con- 
certs, contests, dancing, and workshops. 
Info: Camp Washington-Carver, HC 35, 
Box 5, Clifftop, WV 25831. 304/438-3005. 


August 1-10 ¢ Ireland 

O’Carolan Harp & Trad. Music Festival. 
Concerts, Irish music sessions, ceilidhe, 
workshops for harp, flute, tin whistle, 
fiddle, banjo, accordion, pipes, 
bodhran, singing, and set dancing. Info: 
Paraic Noone, Keadue, Co. Roscom- 
mon, Ireland. (078) 47204. 


August 3 ¢ Lake Zurich, IL 

3rd Annual Lake County Folk Festival. Per- 
formances, workshops, children’s Stage, 
and more. Singer-songwriter competi- 
tion. Info: B.A. Perry, 538 Dublin Drs 
Mundelein, IL 60060. 847/949-5355, 
b.perry@epc-chi.com. 


August 4-6 ¢ Mt. View, AR 

Summer Hammered Dulcimer Workshop at 
Ozark Folk Center, Beginning and 
intermediate levels, Info: Ozark Folk 
Center, PO Box 500, Mountain View, 
AR 72560. 501/269-3851. 


August 8-10 © Salem, WV 

Dulcimer Weekend at Fort New Salem. 
Workshops (MD, HD), concert, and 
jamming. Info: Carol Schweiker, Fort 
New Salem, Salem-Teikyo University, 
Salem, WV 26426. 304/782-5245. 
Fort@Salem.WVnet.edu. 


August 8-10 © West Dover, VT 

Dulcimer Daze. Open stage, workshops 
and concerts. Info: Folk Craft Music, 
PO Box 1572, Wilmington, VT 05363. 
802/368-7437, 


August 14-17 e Marshall, NC 

Tao of Dulcimer Retreat. Combining T’ai 
chi and other Taoist focusing, relaxation 
techniques and how to apply them to 
playing lap dulcimer, Info: Don Pedi, 
Rt. 6, Box 214B, Marshall, NC 28753. 
704/689-9126. pedi@circle.net. 


EVENTS CALENDAR DEADLINES 


February — April issue: 
Events from 1st weekend of Feb. 
through the 2nd weekend of May 

Deadline: November 1st 


May — July issue: 

Events from 1st weekend of May 
through Labor Day weekend 
This is our largest yearly calendar 
Deadline: February 1st 


August - October issue: 
Events from the Ist weekend of Aug. 
through the 2nd weekend of Noy, 
Deadline: May Ist 


November - January issue: 
Events from the Ist weekend of Nov. 
through the 2nd weekend of Feb, 


Deadline: August Ist j 


Gay pos) 25] messy 
September 12-14 © Shepherdstown, WV 
10th Upper Potomac Dulcimer Festival. 
Hammered dulcimer festival with class- 
es for all levels, open mike, concert. 
Rental instruments available. Info: 
Joanie Blanton, Box 1474, Shepherd- 
stown, WV 25443. 304/263-2531. 


September 13-14 e Cooksburg, PA 
Sawmill Great Dulcimer Round-Up. Classes 
(MD, HD, all levels), concerts, sales, 
open stage, jamming, demonstrations, 
and hymn fest. Info (send SASE): Dul- 
cimer Festival, CFSCA, PO Box 180, 
Cooksburg, PA 16217. 


September 13 ¢ Mannington, WV 

WV Mountaineer Dulcimer Club Fall Meet- 
ing. Jamming, pot luck lunch, open 
stage. Info: Patty Looman, 1345 Bitonti 
St., Star City, WV 26505, 304/599-5343, 


September 13 ¢ Winfield, KS 

Winfield Warm-Up Picnic, sponsored by 
the Great Plains Dulcimer Alliance. 
Acoustic music: instrumentalists, listen- 
ers, singers, cloggers, etc, Workshops, 
jamming, picnic and evening open mike. 
Info: Mike Huddleson, 6622 W. 35th St. 
So., Wichita, KS 67215. 316/524-0997. 


September 18-21 ¢ Winfield, KS 

Walnut Valley Festival. National contests 
for hammered and mountain dulcimers 
and other instruments. Workshops, con- 
certs, all-night jams, arts & crafts fair. 
Info: Bob Redford, PO Box 245, Win- 
field, KS 67156. 316/221-3250, 


NC 

ugust 15-17 ¢ Brasstown, 

ue Learn To Play The ere 
Dulcimer. Info: John C. Campbell = a 
School, Brasstown, NC 28902. 800/ 


5724. www.grove.net/~jccfs/. 


August 17-23 ° Washington, ME 
Meadowlark features classes, concerts, 
and jamming for MD, HD, and other 
old-time and Celtic instruments. Info: 
Curt Stager, PO Box 158, Paul Smiths, 
NY 12970. 518/327-3561. stagerj@paul- 
smiths.edu. 


August 22-24 ¢ Goldendale, WA 

Kindred Gathering, the 23rd annual. A 
gathering for friends of modes and dul- 
cimerie. Workshops, concert. Info: Car- 
olyn Wallace, 5412 126th PI., SE, 
Bellvue, WA 98006. 425/643-6014. car- 
olyn.wallace@ prostar.com. 


August 22-24 Midland, MI 

Midland Dulcimer Festival & Central MI 
Old Car Club, Antique Engine & 
Tractor Gathering. Jamming, work- 
shops, concerts. Info: Bill Kuhlman, 
2769 S. Homer Rd., Midland, MI 48640. 
517/835-5085. beeps@concentric.net. 


August 24-30 « Brasstown, NC 
Workshop: Mountain Dulcimer Classics. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www. grove.net/~jccfs/ 


Aug 25-Sent 1 « Avoca, IA 

Old-Time Country Music Contest and 
Festival. Contests and workshops (MD, 
HD, other instruments) at the Pottawat- 
tamie County Fairgrounds, Info: Bob 
Everhart, PO Box 438, Walnut, [A 
51577. 712/784-3001. 


September 6 e Dothan, AL 

Dulcimer Day at Landmark Park. Spon- 
sored by the Tri-States Dulcimer Assoc. 
Workshops, jam sessions, sales booths, 
artist showcases, open stage. Info: 
Rhonda Johnston, Landmark Park, 

PO Box 6362, Dothan, AL 36302. 
334/794-3452. 


September 7-13 ¢ Brasstown, NC 
Workshop: Learn to Play The Hammered 
Dulcimer. Info: John C. Campbell Folk 
School, Brasstown, NC 28902. 
800/365-5724, www.grove.net/~jccfs/ 
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September 19-21 « Buckeye Lake, OH 
Harmony Harvest Campout at Buckeye 
Lake KOA. Workshops, jamming, bean 
dinner, Sunday hymn sing, open Stage. 
Info: Michael Oliver, 152 East Fair 
Ave., Lancaster, OH 43130. 
614/653-0917, 


September 20-21 e Coshocton, OH - 

Old Time Music Festival featuring 19th 
century music and instruments, Work- 
shops, jam sessions, and open stage for 
players of acoustic instruments. Info: 
Roscoe Village Foundation, 381 Hill St, 
Coshocton, OH 43812. 800/877-1830. 


September 20 © Dana Point, CA 

Harvest Festival of Dulcimers. Workshops, 
concerts, and jamming (HD, MD). 

Info: So. California Dulcimer Heritage, 
PO Box 69, Bonsall, CA 92003. 
714/646-1964. 


September 21 ¢ Huntsville, AL 

Mountain Dulcimer Festival. Perfor- 
mances, jam sessions, and sales booths 
at Burritt Museum and Park. Info: Bob 
Johnson, 10314 Essex Dr., SW, 


Huntsville, AL 35803, 205/880-2732, 
wb4nlj@airnet.net. 


September 25~27 « Memphis, TN 
Memphis Dulcimer Festival. Performances 
and workshops for MD, HD, autoharp 
and other instruments, jam sessions, 
dances, and vendors. Info: Memphis 
Dulcimer Festival, PO Box 12403, 
Memphis, TN 38182. 


September 26-27 « Pineville, KY 

Great American Dulcimer Convention fea- 
turing workshops (MD, HD) and con- 
certs. Info: Pine Mountain State Resort 
Park, 1050 State Park Rd., Pineville, KY 
40977. 800/325-1712. 


September 26-28 © New Milford, CT 
Housatonic Dutcimer Celebration. Work- 
shops (MD, HD), vendors, concerts, 
and more. Info: Housatonic Dulcimer 
Celebration, RO. Box 2024, New Mil- 
ford, CT 06776. 860/567-8262 or 
203/266-7560. 


WALNUT VALLEY FESTIVAL 
26™ NATIONAL FLAT-PICKING CHAMPIONSHIPS 
September 18, 19, 20, 21, 1997 
Winfield, Kansas 


Featuring: 

e John McCutcheon 

e Cherish The Ladies 
e Marley's Ghost 

e No Strings Attached 
e Front Range 

e Dan Crary 

e Chris Proctor 

e Eric Weissberg 


e The Judith Edelman Band 


e Steve Kaufman 
e Black Rose 
e Crow Johnson 
e Roz Brown 


Ticket Prices Advance Gate 
Weekend (4 Day) $55 $65 
2-Day Fri-Sat 40 50 

Sat-Sun 30 40 
Fri or Sat 20 2 
Thur (Gate Onty) 


Sun (Gate Only) 15 


e Tom Chapin 
e Michael Mark 
e The Eddie Adcock Band 
e Bennett & Gurley 
e New Tradition 
e Spontaneous Combustion 
e Beppe Gambetta 
e Bluestem 
e Small Potatoes 
e Cathy Barton & Dave Para 
e Aileen & Elkin Thomas 
e Bill Barwick 
e Bobby Read 
WORKSHOPS - 8 CONTESTS = 
Mo ies Sin 


imats, No Beer or Alcohol, 
No ones & No Motorcycles (Due to Noise) 


cohol, 
NDS 
THURS 1 : 
Th a eu 
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September 28-Oct 3 « Brassto 

wn, NC 
Workshop: Beginning Mountain Dulcimer, 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724, 


Oct 1-5 « Moguitev, Rep. of Belarus 
Workshop: Intermediate Hammered Dul- 
cimer. Info: John C. Campbell Folk 
School, Brasstown, NC 28902. 800/365- 
5724. www.grove.net/~jccfs/. 


October 10-12 © st, Petersburg, FL 
Sunshine State Acoustic Music Camp. 
Classes (MD, HD, and other acoustic 
instruments). Limited enrollment. Info: 
Charley Groth, PO Box 668, Crystal 
Beach, FL 34681. 813/784-1771 (before 
10 p.m.). Email: rainbowpr@juno.com 


October 11 © Tulsa, OK 

11th Not-Quite-Annual ITDC Dutcimer Day. 
Workshops (MD, HD) plus afternoon 
and evening concerts. Info: Indian Ter- 
ritory Dulcimer Celebration, P.O. Box 
471532, Tulsa, OK 74147. 918/744-8236. 


e Jon Cobert 
e Byron Berline Band 


e Barry Patton 
e Nickel Creek 


. @ Revival 


e The Freight Hoppers 
e Andy May 

e Loose Change 

e Linda Tilton 

e Julie Davis 

e Mary Caitlin Smith 


Visit us on our home page at 
http/Awww.southwind.netWwalnut-valley 


or Email us at 
wvtest@ horizon.hit.net 


For More Information Write or Cail 


(a \oalley... 
" —sctoctation, ins. 


*Children ages 6-11 $5 each, payable at gate 


upon initial entry. NOT payable in — a Mal ticket  ondere must bocecghved by 
“Children under 6 admitted free with adult. rn DERS 


916 Main Phono (316) 221-3250 


P.O. Box 245 KS 67168 
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October 17-18 © Tishomingo, MS 
Dulcimer Day. Performances, jam ses- 
sions, and sales booths. Sponsored by 
the Ala-sippi Dulcimer Association. 
Held at the Tishomingo State Park. 
Info: Hollis E. Long, Box 76, Golden, 
MS 38847. 


October 18 ¢ Leominster, MA 

Mt. Dulcimer/Guitar Daye. Workshops for 
beginner to advanced. Intro to chip 
carving. Jam with instructors, concert at 
night. Bring instrument. Info: send 
SASE to Ruth Harnden, 58 Hickory 
Rd., Leominster, MA 01453. 


October 28-30 ¢ Munich, Germany 
Alpine Hammered Dulcimer Festival with 
performers from the Alpine regions: 
Austria, Switzerland, Bavaria (Ger- 
many). Info: Jorg Baiter, Geltendorfer 
str. 6, D-82299 Turkenfeld, Germany. 
Phone: 0049-8193-5596. 


October 31—November 1 ¢ Mobile, AL 
Deep South Dulcimer Association Festival. 
Concerts, open stage, workshops at 


Chickasabogue Park. Vendors welcome. 


Info: Carlene Brown, 13500 Forts Lake 
Rd., Pascagaula, MS 39581. 
601/474-2412. 


Oct 31—-Nov 2 © Launde Abbey, UK 
Nonsuch Annual Weekend sponsored by 
the Nonsuch Dulcimer Club. Info: Sally 
Whytehead, 19 Ivor Rd., Redditch B97 
4PF, UK. 01527 401040. Email: 
sally@ftel.co.uk. 


November 1 © Providence, Ri 

Mountain Music In the Ocean State, a 
mini-festival of old-time music and 
workshops including MD, HD. Con- 
certs. Info: Aubrey Atwater, 19 Walker 
Rd., Foster, RI 02825. 401/392-1909 or 
401/781-0061. 


November 2-8 ¢ Brasstown, NC 
Workshop: Beginning Mountain Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.grove.net/~jccfs/. 


Presenting ... 


November 7-9 « East Troy, Wi 

Stringalong Weekend. Concerts, work- 
shops, singing and dancing at Edwards 
Conference Center. Dulcimer activities. 
Info: UMW Folk Center, Ann Schmid, 
PO Box 413, Milwaukee, WI 53201. 
Phone 800/636-FOLK (3655). 


November 7-8 ¢ Elizabethtown, KY 
Heartland Dutcimer Fall Festival. Work- 
shops for MD, HD, vocals, songwriting, 
open stage, jamming, concert. Info: 
Lorinda Jones, PO. Box 123, Rineyville, 
KY 40162. 502/862-9747. losnotes@ 
ekx.infi.net. 


November 13-15 ¢ Jackson, MS 

Harvest, Dulcimer, and Old Time Music 
Festival. Workshops for MD, HD, gui- 
tar, fiddle, and banjo; concerts; jam- 
ming; demonstrations. Info: Robert 

& Ralphine Box, P.O. Box 275, Flora, 
MS 39071. 601/879-8374. E-mail: 
Dred_Judy_ Porter@CompuServe.com. 


Old Time- Music Fest 


Schedule of Events 


at 


Historic 


OSCOC 


Village 


(Additional Acts being scheduled as you see this ad!) 


Sat., Sept. 20; 1997 


Sun., Sept. 21, 1997 


LO a.m. = 11 a.m. wecccesseee Open Stage 
11 a.m. - 12 noon Workshops 
3 Pom - A PIM crccesccssseesses Back Porch Swing Band 
5 Patt. = 6 Putt. vvrcsescsssecenees Back Porch Swing Band 
8 P.M. - 27? vrsessseseeeenensengfan Session 


10:00 a.m. -11:00 a.m.....Open Stage 
12:30 a.m. - 1:30 p.m.....Lisa Wagner 
2:30 p.m. - 3:30 p.m. ..Lisa Wagner 
3:30 p.m. - 3:30 p.m. ..Flat Picking Guitar Contest 
sponsored by Royce Craft Baskets 
For FREE Information Packets & Festival Information, call (800) 877-1830 


Stringalong 
Workshops 


M. Dulcimer 
Dancing 
Guitar 
Mandolin 
Concerts 
Singing 


H. Dulcimer 
Crafts 
Fiddle 

Harimonica 
Banjo 

Autoharp 


Milwaukee 


Stringalong Weekends: 
November 7-9, 1997 
March 6-8, ‘98 © May 22-25, ‘98 
Summer Stringalong 
June 27-July 2, 1998 


On a Wisconsin Lake 
1 hr. from Milwaukee/Chicago 


@ 1 (800) 636-FOLK 


————— 
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Announcing The Fourth Annual 


Housatonic Dulcimer Celebration 


September 26, 27, 28 
In the beautiful Litchfield Hills of 
New Milford, CT 


Wood's Tea Co. ¢ Steve Schneider ¢ Jerry Rockwell 

Linda Russell ¢ Carrie Crompton e Lori Keddell 

Sam Moffatt ¢ Mark Nelson ¢ David Moore 

Heidi Muller ¢ Jean Lewis @ Dallas Cline Wood's 
Thomasina ¢ Mike Kachuba 
Sue Ford ¢ Rob Brereton 


—Mark Nelson Tea 


Co. 


For Information, 


Call Fem at 203-266-7560 
or write Vendor 
Housatonic Dulcimer Celebration Inquiries 
PO Box 2024 Welcomed 


New Milford, CT 06776 


THE ABSOLUTE FINEST IN HAMMERED ANP MOUNTAIN DULCIMER PERFORMERS & INSTURCTORS 


FEATURING 


Davio Hott 


AND CATHY BARTON & DAVID PARA, ANDY COHEN, 
BETTY SMITH, TINA BERGMAN, DAVID RICE, BRIAN 
THOMAS, LARKIN KELLY BRYANT, ALAN MAGER, 
THE VANCE AVENUE ENSEMBLE, ED TRICKETT, SCOTT 
ODENA, BARB ERNST, PRINCESS HARRIS, NEIL KELLY, 
DAVID & DONNA PETERSON, STEVE SEIFERT, JANITA 
BAKER, ALEX USHER, JOE OSER, ED HALE, RICK THUM, 
STEVE SMITH, AND WE'RE STILL HIRING... 


Send for our Festival Flyer with a Listing of Workshops 
and Instructors, to be mailed in Early-Summer. 


WRITE To: P.O. Box 12403 
Mempuis, TN 38182-0403 
INFORMATION: 901-726-9789 


Leave message and we'll call back 


The Ultimate 


‘Hammered Dulcimer Stand 


Fully Adjustable: 
eHeight 
ePlaying Angle 18° — 26" 
ee: 2 ae ePadded Instrument Bracket *Fits most 
| Soushiern: Calsfornia Dulctiner Sterizage Compact, sturdy “footprint” 3 octave 
daggg te ca Sturdy steel construction or larger 
| Harvest Festival dulcimers 


rf Optional stand mounted music holder 
0 

Dulcimers The Ultimate™ Stand........... $199.00 24"- 
* 20 September, 1997 * Music Holder. eee ccccccccccccccccccces $ 35.00 


wine be Se a please add $12.00 Shipping in Continental US 


distin, apace Order Toll Free 1-800-433-3655 


Jim Hayes Mark Nelson Folkcraft Instruments 
|  Cyntia Smith & Ken Shaw 


Ruth Barrett Karen Williams | PO Box 807, Winsted CT 06098 


Call or write us at (714) 646-1964, (818) 757-0542, 
(310) 861-7049, or (619) 562-8395 


38" 


control. 


* Southern California Dulcimer Heritage * 
P.O. Box 712122 Santee, CA 92072-2122 


30 Old Time Songs and Tunes 


for Mountain Dulcimer and Autoharp 
“True back- . 
porch music ; "Darling, it's 


. All the an autoharp!" 
seleclions 


are ERE The Buckhannon Brothers 
... Clearly Idabel's Old Tyme String Band 


presented .. Rosa String Works 


Pe a : : Geoff Seitz 
ea ee : Marimac Recordings, Inc. 
CARRIE : Bob Bovee & Gail Heil 
CROMPTON : 1 AY i Double Decker String Band 
: : : i Elaine Purkey 

» ware . ie Lauchlin Shaw & A.C. Overton 


Mel Bay Publications, Inc. 


Missouri State Old Time Fiddlers Association 
Bill Graves 


FULL COLOR 


CDs & CASSETTES 


300 CDs & 300 Cassettes $2,700 
1000 CDs & 1000 Cassettes $3,950 


INCLUDES EVERYTHING...PERIOD! 


== Mest Masters 
1-800-344-9561 


www.iwe.com/musicmasters/ 


"Great Jam! Mind a 


if | join you?" Neal Walters 
e Be and 
ay - Heidi Cerrigione 


Mountain Dulcimer Book - $15 
Autoharp Book - $15 
Companion Cassette Tape - $10 
Book/Tape Set - $24 
2 Book Set - $28 
2 Books/Cassette Tape - $36 
Postage - $3.00 


Doofus Music (DPN), 
56 Egypt Rd Ellington 
—~-—~ CT 06029 


musmstrs@inlink.com 


We have information on many clubs 
in the United States and a few in other 
countries. If you’d like a list for a partic- 
ular state, send a stamped business- 
sized envelope with your request. For a 
complete list, send $2.00 plus a stamped 
(55¢) business-sized envelope. Please 
continue to send us information about 
new clubs along with changes we should 
note in our directory. Thank you. 


Davy Crockett Dulcimer Society 

In September 1996, a few of us got 
together and decided to meet at the 
Wooden Nickel, a local restaurant, to 
play our dulcimers. The idea of a club 
developed and the owners of the Wood- 
en Nickel decided to incorporate it into 
their radio commercial. That first 
Fourth Saturday was a great success, 
with about fifteen people from three 
counties showing up. 

During the January meeting, we 
decided to name our club the Davy 
Crockett Dulcimer Society. Our county 
is one of the oldest in the state. The 
county is Houston, named after Sam 
Houston. The county seat is Crockett, 
named after Davy Crockett. On the east 
side of Houston County is the Davy 
Crockett National Forest. Davy Crock- 
ett and his volunteers spent the night 
with a friend, near the current town of 
Crockett, on the way to the Alamo. 
Later when Texas became a republic, 
the friend gave land to become a county 
seat. He was also given the honor of 
naming the city and the county. 

We now have 27 members and some- 
one new comes every month. We have 
great fun and the community is enjoying 
the music at the Wooden Nickel. 


Davy Crockett Dulcimer Society 

Gary Hamilton 

Rt. 1 Box 109, Crockett, TX 75835 
4th Saturdays 


Dulcimer Clubs 


New Dulcimer Clubs 

California 

Gold Country Mountain Dulcimer Club 
Don McCoy 

Sutter’s Mill RO. Box 503 
Coloma, CA 95613 

916/642-8664 


Florida 

Uptown Branch Review 

Sheryl Mackey 

4136 Aqua Vista Dr. 

Pensacola, FL 32504 
904/433-8236 * Monday evenings 


Missouri 

Dogwood Dulcimer Club 
Suzie Billiard 

12128 Andrew Sapp Rd. 
Ashland, MO 65010 

3rd Sundays 


Mountain Dulcimer Players 
Dennis Norwood 

2101 N. Johnston 
Springfield, MO 65803 
417/869-8226 

3rd Mondays 


North Carolina 

Pick & Play Dulcimer Group 

Ida Arnold 

P.O. Box 326, Balsam, NC 28707 
704/586-3843 


Updated Dulcimer Clubs 
Alabama 

Mountain Dulcimer Association 
Robert P. (Bob) Johnson 

10314 Essex Drive SW 
Huntsville, AL 35803 
205/880-2732 wb4nlj@airnet.net 
4th Saturdays 


Florida 

Strum-A-Longs of Sun City Center 
Sally Drain 

1011 Fordham Dr. 

Sun City Center, FL 33573 
813/633-1342 


Illinois 

Gateway Dulcimer Society 

Sharon Hargus 

502 Louis RR1, Highland, IL 62249 
618/675-3535 ° 4th Mondays 


Mississippi 

Ala-Sippi Dulcimer Association 
Roger Guth 

Route 1, Tremont, MS 38876 
601/652-3680 

2 Fests. each year (April/Oct) 


New York 

The Mulberry Music Makers 
Eve Dennehy 

607 Sherwood Dr. N 
Middletown, NY 18336 
914/692-9019 

Mondays in Middletown, NY 


Tennessee 

Dulcimer & Accompaniment Assoc. 
Pat Royal 

1526 Jenkins Rd. 

Chattanooga, TN 37401 

2nd Sundays 


Save your dulcimer 


from 


HEAT, 
COLD, 


and 


CY 2 Se enta ~ 4 
Coa CQ os ke are oY 


» ¢ 


Our soft cases are: 

«+ Insulated 

«+ Waterproof 

« Well padded 

« Easy to carry 

+ Beautiful 

Colorado Case Company 
406 Garfield, Fort Collins, CO 80524 
(800) 340-0809 Fax (970) 221-5403 


ColoCase@pobox.com 
http://pobox.com/~colocase 


The No 


The Nonsuch Dulcimer Club was 
born of a small but dedicated band of 
“pilgrims” inspired by one Jim Couza, 
late of the U.S.A, now residing in the 
United Kingdom, who managed to get a 
dozen or so hammered dulcimer players 
together for a residential weekend of 
tution, where eventually the “germ” of a 
club took off and became a reality! The 
club now consists of approximately one 
hundred and eighty members, drawn 
variously from the U.K., United States, 
France, Germany, Holland, Switzer- 
land, Japan, and Australia, involving 
both types of dulcimer. 

Nonsuch activity may be found at 
various folk festivals around the U.K. 
throughout the year, and a series of 
monthly regional meets occur in mem- 
bers’ homes on an informal basis, to 
which any DPN subscriber visiting the 
U.K. will be welcomed. Further infor- 
mation (i.e., best sandwiches!) may be 
obtained from the contact information 
herewith. 

The annual club meet still remains 
the premier event of the year, (i.e., it 
hosts the A.G.M. of the club). The 
accompanying photographs were taken 
at the November 1996 meet which was 
held in the lovely Hope Valley, Der- 
byshire, where we learned, played, 
walked, and generally enjoyed a “musi- 
cal experience.” 

The 1997 event will be held October 
31st to November 3rd at Launde Abbey, 
Leicestershire. Check with the contact 
numbers given should you wish for 
more detailed information. 

We may not have as many dulcimers 
in the U.K. as you have in the U.S.A., 
but those we have get all the love and 
attention they deserve! 


Chairman: Jenny Coxen, | Hall’s Barn, 
Greenfield Oldham OL3 7BS. 
Tele: 01457 876731 
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such Dulcimer Club 


by John Henry Crocker 


Left: John and Paul 
Crocker representing 
the two “arms” of the 
dulcimer. 


Below: Group photo 
taken at annual meet 
in November 1996 
at Hope Valley, 
Derbyshire. 


Events: Sally Whytehead, 
19 Ivor Rd., Redditch B97 4PF. 
Tele: 01527 401040 


Secretary: Jenny Smith, 4 Chealsea 
Drive, Sutton Coldfield BZ4 4UG. 
Tele: 0121 3539729 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular, Old English, and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in 
Non-Traditional Tunings; Songs for 
Singing; Marches for Mountain Dul- 
cimer; Ensembles for Dulcimers, 
Recorders, Flute. Guitar Chords. 


“The Sound is the Gold in the Ore.” 
Robert Frost 


Order From: SOUNDINGS 
PO Box 1974 * Boone, NC 28607 
Singles Copies: $18.75 
Postpaid in the U.S. 
NC residents please add 6% Sales Tax 


Cardboard 
Dulcimers 


Sturdy, inexpensive full-sized dulcimers 
for schools and beginners, $44-$54. 
Solid wood fretboard, geared tuners, 
painted corrugated soundbox. Extra 
strings, rainbag, playing manual 
included. Hearing is believing, so we 
offer a 30-day money-back guarantee. 


Precut dulcimer kits for novice builders, 


frets installed, two-hour assembly with 
no sharp or unusual tools. Age 10 to 
adult. $29-$44. 20,000 sold! 


Group and School Discounts Available 


Books for beginners and their teachers: 


Meet the Friendly Dulcimer, the basics 


Easy as 123, 50 tunes, ages 8-adult 
The Mt. Dulcimer, for music teachers 


NEW! by Lois Hornbostel: 
The Classroom Dulcimer 10-adult 


Backyard Music, PO Box 9047 
New Haven, CT 03652-0047 or call 
203-281-4515 from 7 a.m. to 10 p.m. 


Fiddle, ‘Tunes 


Fretted Dulcimer 


Don Pedi Recordings 


GRAPEVINE PRODUCTIONS < 
ee Rt. 6, Box 214B 
Marshall, NC 28753 
(704) 689-9126 send for free catalog 


e all the notes © up to speed 
e veal fiddle dynamics 


HANDCRAFTED, SOLID WOOD 
MOUNTAIN DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 
SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOE SANGUINETTE — 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 


Blue Lion 


Guitars & Dulcimers 


Established 1977 


Thanks to all our friends and customers 
for 20 wonderful years... 
we're looking forward 
to the next twenty! 


10650 Little Quail Lane *« Santa Margarita, CA 93453-9650 
(805) 438-5569 
Call or write for free dulcimer catalog or guitar brochure 


FINALLY: 


A Hammered Dulcimer stand 
that fits a standard camera tripod! 


xperience the 
beauty of 
Kenaissance-style | 
musical instruments 


zi 
Ars we 


Easily adjusts to any We have a large selection ji 
height or playing angle of instruments from 

+ Luthier 

* Master Works 

* Folkcraft 

* Windy Hill Guitars 

* Triplett Harps 

Special orders are 

our forte. If you want 

it, we can get it! 


\ FOLK MUSIC, CDs & TAPES 
\\ TRIPOD STAND $ S O95 Live entertainment in the courtyard 


(tripod not included) j ) 
plus $4 shipping (U.S.A.) hema CiI@ S 
APPLE MOUNTAIN MUSIC Sunes Catala ek ee 


10301 Comanche NE 703) 494-3755 
Albuquerque, NM 87111 ( ) ee 
(505) 237-2048 


“New Mexico’s finest folk instruments” 


Folds for easy carrying 


The Most Fun You Can Have Shopping! 


Of course, we might be a little biased, but... 


“...we believe you can't find a friendlier, more helpful, bunch of folks to 
help you with your musical needs than right here at Simple Sounds!” 


—Darlene Slough, Owner 


Featuring Great Names In: 


¢ Mountain Dulcimers 4 j 
© Hammered Dulcimers If we don't have 


° Folk Harps * Auto Harps Whatever it is you 
° Harmonicas are looking for... 


...rest assured, 
we will do our best 
to find it for you!” 


Expanded Services! 
¢ Instrument Rental 
e Lessons ° Workshops 


If It’s Unusual & Musical, We Probably Have It! 
¢ Player Pianos © Stumpf Fiddles »* Tongue Drums 
e Many more too numerous to list — See our catalog! 


We Now Offer Church & School Discounts! 


Call or Write For A Free Copy Of Our Catalog: 1-888-Mt Dulc-2 (1-888-683-8522), P.O. Box 837, Shipshewana, Indiana 46565 
Better Yet, Stop In And See Us! We're In The Davis Mercantile, on Harrison Street in Downtown Shipshewana 


by Steve Schneider 


Oops! oy Thank 
You Very Much! 


OD) a previous articles for this col- 


BS umn I’ve suggested a number of 
a ways to gain greater flexibility 

| and control of the unexpected 
when performing. These advanced 
methods include such subtle practices 
as breathing, practicing, and eating 
bananas. The chief idea here is to treat 
performing as something different from 
playing the dulcimer. Dulcimer playing 
requires one set of skills (such as ham- 
mering or strumming techniques, learn- 
ing repertoire, tuning, learning chords, 
listening, etc.), and performing requires 
a different set of skills. We bring our 
musical skills to our performances, but 
they have little to do with the skills of 
performing. 

Performing requires more than just a 
great set list and some fancy playing. 
Performing is an art in itself, and, as 
such, needs to be nurtured, honed, and 
practiced. The ability to capture, or cap- 
tivate, your listeners, and to lead them 
on a journey via your music, requires a 
mindset and an attitude that enables 
you and your audience to really relate, 
to really meet each other. Your music is 
only one of the vehicles you use to cre- 
ate this bond with the audience; but it’s 
really you, the person behind the dul- 
cimer, whom the audience experiences 
during the performance. And your 
audience relates to you to the extent to 
which you can relate to them. 

A “successful” performance is not as 
easy as some performers make it look, 
especially when you’re up there on 
stage sweating bullets, hands shaking, 
voice quivering, and wishing and hoping 
that this is only a bad dream which 
would end if you could only wake your- 
self up. And this is precisely what you 


| The Art of Performing 


need to do—wake 
yourself up and 
become conscious 
of yourself as per- 
former. One part 
of this waking up 
has to do with 
making the deci- 
sion to become a 
better performer. 
A second part has 
to do with taking 
the practical steps 
to make it happen. 

Many perform- 
ers suffer from 
lapses of memory (at least I think I 
remember that this is true). This may or 
may not be due to the harmful effects of 
listening to too much dulcimer music, 
and, until that is proven, we’ll assume it 
has more to do with the ability to con- 
centrate and the ability to just let it hap- 
pen. I regularly hear from my students 
that they “played it perfectly at home.” 
As soon as they’re aware that someone 
is listening to them, their minds begin to 
fizzle and fade, causing a temporary 
power failure and blackout. They are no 
longer “here,” and the piece that they 
know “perfectly at home” is lost to 
them, often resulting in feelings of fail- 
ure, shame, loss, and general frustra- 
tion. If you’ve never experienced this, 
you're lucky. 

You can see evidence of struggle as 
people exhibit fascinating behaviors, 
especially while they’re playing for oth- 
ers. These include rituals such as head- 
shaking, muttering, making soft, 
whispered exclamations of colorful 
expletives, or throwing up their hands 
(sounds disgusting, doesn’t it?) in what 


appears to be ultimate surrender. I 
don’t use the term “ritual” lightly here. 
Behaviors become ritualistic as they’re 
repeated over time. Much of this behay- 
ior is unconscious; the person doesn’t 
even know that he or she is doing it! 

So, how can you change behavior 
that has become automatic and feels 
like it is beyond your control? Firstly, 
you must become aware of it. And sec- 
ondly, you’ve got to explore ways of 
changing your response to the feelings 
that come up while you’re performing. 

Becoming aware: In order to become 
aware of your actions and reactions 
while performing you need some 
“objective” feedback. Friends, family, 
your teacher (your dog would be very 
objective, if only you could understand 
him or her) are all useful feedback 
machines. Watching a videotape of 
yourself can be ultimately educational, 
and let others see it, too. Set up perfor- 
mance situations with audiences who 
will give you real and honest feedback, 
and write down everyone’s comments 
and suggestions. 


SSS EY 


EEE ESE SSE 


Changing: Let’s focus on getting lost 
while playing a piece of music. Getting 
lost is actually not as crucial as your 
reaction to the event. It’s your response 
that can make or break your perfor- 
mance. There are two different goals to 
work toward: 1) enhance your ability to 
remember while playing for others; and, 
equally, if not more importantly: 2) en- 
hance your ability to recover after 
you’ve gotten lost. With an analogy to 
driving, number 1 is learning your 
route, and number 2 is being prepared 
in the event you get lost or have an acci- 
dent. 

We all have different strategies for 
dealing with getting lost while travel- 
ling. Some of us pull off the road and 
pore over maps; others attempt to study 
maps while they’re driving (these peo- 
ple also drink way too much coffee); 
others will gently ask an informed per- 
son for assistance; while others will just 
drive around and around getting more 
and more upset, taking the experience 
as another example of their flawed per- 
sonality, and feeling angry, hurt, and 
surprised that they even could get lost 
yet again. Those who can both expect to 
get lost and have a successful strategy 
for dealing with it are probably the 
most likely to get to their destination 
both on time and free of perspiration 
stains. 

But how do you develop new and 
improved strategies for finding yourself 
once lost? You can practice them. This 
is much easier with either another per- 
son or a recording of the music you’re 
playing. You need some musical input 
that will keep going despite your diffi- 
culties. Playing along with an accompa- 
nist or recording (if you live in the 
mountains of New Hampshire) can be a 
tremendous learning experience if you 
practice dropping out of the piece and 
then figuring out how to “get back in” 
again. The music just keeps playing, and 
you come in and out at will, always 
keeping the piece going in your mind 
and ears. I sometimes whistle or hum 
very softly as I play, and, if I’m not 
doing that outwardly, I’m certainly 
singing along with the music in my 
head—this helps to keep me connected 
to the music I’m playing. 


Practice re-entering the music at var- 
ious parts in the piece. Wait to hear the 
beginning of a new phrase or new sec- 
tion, and try to start playing again on a 
pickup or downbeat (the downbeat is 
the first beat in a measure). Listen to 
and envision the piece in terms of 
phrases and sections—this will help in 
both remembering the music and 
retrieving it when you get lost. And con- 
tinue moving to the music, either tap- 
ping your foot, gently nodding your 
head, or something. The goal is to not 
interrupt the flow of the pulse, and, as 
long as you can still feel it, you can 
jump back in. 

Keep your hands close to your dul- 
cimer even when you're not playing. 
The further you get from the strings, 
the more disoriented you become. Stay 
as focused as possible, and stay with the 
music. Don’t abandon your accompa- 
nist. Treat the experience lightly, giving 
yourself as much of a break as you do 
when you slip up in conversation. 
Expect it to happen—since it will. Con- 
tinue breathing, consciously, through- 
out the experience. You can practice 
remembering to breathe. As soon as 
you get lost, take a deep breath and 
remind yourself that this is part of the 
experience of playing music. 

If you habitually exclaim something 
such as “oops” or “sorry” or worse (this 
is a family magazine), try saying some- 
thing else, something ridiculous. I have 
my students say, “Thank you very 
much” when they get lost. It’s amazing 
how quickly the unconscious exclama- 
tions disappear when you realize that 
you can actually control them. 

Remember to listen. Continue listen- 
ing to the music as you're trying to find 
a way to get back in to play again. 
Notice how other performers deal with 
getting lost. Seasoned performers have 
a built-in response; some treat it 
humorously, while others incorporate 
the gap seamlessly into their perfor- 
mance so that most of the audience is 
not aware of any missing pieces. 

Don’t apologize or point it out. Just 
let it go. We don’t need to know that 
you know that you got lost. We don’t 
care. We just want to hear you and to 
enjoy your performance. And remem- 
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ber that you can practice this until you 
can “do it perfectly at home,” and still 
freeze in performance. This is OK. Just 
chalk it up and make the decision to 
continue working on it and doing it bet- 
ter in your next performance. Each per- 
formance is a dress rehearsal for the 
next as long as you're willing to learn 
from it. 

Your mindset as a performer and a 
person will determine the ways in which 
you prepare, practice, deal with adversi- 
ty and alternative notes, and with how 
you relate to others when you’re on and 
off stage. Performers place themselves 
in sensitive and vulnerable positions 
and need help to develop the means to 
be able to focus and to relax. With this 
in mind, the next article will deal with 
various books and practices that can 
help you to become a more fulfilled per- 
former. If you have any feedback for 
me, or any helpful hints for future arti- 
cles, please get in touch. Write: Box 34, 
Congers, NY 10920, or email: HDPlay- 
er@aol.com. Stay in tune! 


& Vocals 


Mother In Her Everyday Dress 
Rosewood Casket 

Give Me The Roses 

You Are My Sunshine 

Wildwood Flower/Yodel 

Precious Lord 

Red River Valley 

Lonesome Road 

Marble Halls 

Beautiful Brown Eyes (+3 MORE...) 


You'll love this simple, collection of songs! 
CD’s- $16, Tapes- $10, Tab Book- $10 


Tab book designed for beg./inter. dulcimer 
players with tips for pickin’ and singin’. 


Lynte's Mama Muste 
Re. 6, Box FFE 


Putobung, TH 75686 
(903) §56-2714¢, debpor@tenet.edu 


by Ralph Lee Smith 


Leonard Glenn: Dulcimer Maker of the Folk Revival Transition 

As the Post-World-War-II folk revival began to gather 
momentum in the 1950s, awareness of the dulcimer spread 
rapidly in urban centers throughout the country. In Appa- 
lachia, several makers whose early dulcimers were purely tra- 
ditional, modified their instruments to relate successfully to 
the needs and wants of the growing ranks of new urban play- 
ers, and succeeded in developing markets. Refinements, 
including use of modern instrument frets and introduction of 
the 6-4 fret, were made to basic patterns that derived directly 
from old traditions. Among the important dulcimer makers of 
this transitional period was Leonard Glenn of Sugar Grove, 
North Carolina, who died at age 86 on April 3, 1997. 


The “Stranger From The West” 

In 1885, Leonard’s maternal grandfather, Eli Presnell, pro- 
vided overnight lodging for the legendary “Stranger From the 
West” who was passing through the area and who was carry- 
ing a dulcimer. Local versions of the tale sometimes gives the 
Stranger’s name as Millard Oliver, but no one knows for sure. 
What is sure is: (1) that Eli traced the instrument’s pattern, 
and from the tracing made a dulcimer for his four-year-old 
son Nineveh; (2) that the pattern is that of the dulcimer made 
by Charles N. Prichard of Huntington, West Virginia; and (3) 
that the principal dulcimer tradition of Western North Car- 
olina stems from this tracing and this instrument, with per- 
haps another one made by Eli that has been lost. The story is 
told in greater detail in my forthcoming book, Appalachian 
Dulcimer Traditions, which will be published by Scarecrow 
Press this fall. 

Leonard, the son of Nathaniel (“Nat”) and Kimmey Glenn, 
was born in Watauga County on December 5, 1910, and lived 
there all his life. Nat Glenn made fretless banjos, and one dul- 
cimer. The latter, which would be of immense historical inter- 
est, apparently no longer exists. “It was destroyed in some 
fashion,” Leonard said when I interviewed him in 1992. 

On December 22, 1934, Leonard married Clara Ward, who, 
Leonard says, “was raised just down the dirt road from me!” 
Their son and only child, Clifford, was born on December 29, 
1935. On June 17, 1964, Clifford married Maybelle Presnell. 


Banjos and Dulcimers 

In the early 1950s, Leonard and Clifford began to make 
banjos and dulcimers. Their first dulcimers were boat-shaped; 
that is, they were Virginia-style rather than the hourglass 
shape that was already traditional to Western North Carolina, 
thanks to Eli and the Stranger. “I think I must have made it 
up,” Leonard said, “although I might have seen one. I didn’t 
have a pattern to go by.” 

In the 1950s, the legacy of the Stranger From the West 
asserted itself. The head of Nineveh Presnell’s dulcimer 


1. Leonard and Clara Glenn in 1994. Leonard, always the cutup, is left-shoul- 
dering one of his Kentucky-pattern dulcimers. 


broke. Neneveh brought the instrument to Leonard and 
asked if he could replace the head. Leonard put a new head 
on the instrument—and traced its pattern. Leonard and Clif- 
ford began to make dulcimers in the Stranger’s pattern. 

Subsequently, in response to customer requests for Ken- 
tucky-style instruments, Leonard and Clifford adopted the 
basic pattern of Homer Ledford of Winchester, Kentucky, 
and added it to their offerings. 

A third pattern that was used by Leonard for a period of 
time in the 1960s is illustrated by the middle instrument in 
Figure 2. Lewis Hicks, one of the sons of Nathan Hicks of 
Banner Elk, who made dulcimers from the 1920s until his 
death in 1945, brought a Nathan Hicks dulcimer to Leonard 
and asked him to make a couple of instruments from the pat- 
tern to give to members of his family. The pattern of this par- 
ticular Nathan Hicks dulcimer featured a larger upper bout 
than Eli Presnells’ dulcimer, and a slight reverse curve run- 
ning from the lower bout to the foot. 

At about this time, Leonard agreed to make some dul- 
cimers for the old-time folk singer and instrument maker, 
Frank Profitt. Frank requested that Leonard make instru- 
ments for him in the Nathan Hicks pattern, perhaps to distin- 
guish them from the Glenns’ standard pattern. Leonard made 
a limited number of instruments in this pattern. They bear no 
indication that he is the maker. For the collector, Leonard’s 
Hicks-pattern dulcimers are significant rarities. Study the 
photo and keep your eye peeled! 


Changes Caused by the Folk Revival 

For his first dulcimer, Clifford made frets out of pins with 
their heads cut off. After that, both Leonard and Clifford 
made frets out of the wire that is used for electric fences, 
bending pieces in the shape of staples and inserting them into 
the fretboard. In their early instruments, the frets were short, 
running under the melody string only. Later, the staple-style 
frets were made longer, to extend under all three strings. 
Finally, they shifted to modern instrument frets. For the first 
few instruments that they made in this fashion, they took the 
frets out of old guitars. 

Throughout this period, Leonard and Clifford continued 
to farm, making dulcimers and banjos in the wintertime. By 
the 1970s, their sales volume and reputation had reached the 
point at which they no longer needed to wholesale their 
instruments to the tourist shops in Boone and Blowing Rock. 
From that time forward they conducted their business from 
their homes, selling directly to customers who range from 
local buyers to enthusiasts in Japan. 

With Leonard Glenn’s passing, one of our most important 
direct links to old dulcimer traditions has been lost. It is for- 
tunate that his son Clifford continues to make dulcimers in 
the beautiful old patterns. In my judgment, any collection 
should contain at least one of these great instruments of the 
folk revival transition. 


a 


ss RR 
2. Glenn dulcimers. Left to right: North Carolina (“Stranger From the West”) 
pattern, made by Clifford, 1979. Middle, Hicks pattern dulcimer made by 
Leonard Glenn, c. 1963. Right, Kentucky pattern, made by Leonard, 1979. 
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Jean’s Dulcimer Shop 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@& HAMMERED & MOUNTAIN DULCIMERS @& 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS’ SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for your musical needs. 


PBOGHHGHHGH|_catalog $1.00 Refundable with frst order |SBCBOGGSCH 


PO. Box #8, Highway 32 
Cosby, Tennessee 37722 
Phone: (423) 487-5543 
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Mary Mason 


I found my first dulcimer at a garage 
sale back in the mid-eighties and taught 
myself how to play. It was at the work- 
shops in Boone, North Carolina, that I 
was introduced by Phyllis Gaskins and 
Jacob Ray Melton to the Southwestern 
Virginia/Galax style of playing. I was 
soon convinced that this is one of the 
best ways to play fast fiddle tunes 
because of the versatility of the tuning. 
The dulcimer is set up with four 
equidistant strings all tuned to the D 
above middle C, which allows playing in 
the keys of D and G. With a small stick 
under the drones at the first fret, to 
raise the drones to E, the keys of E and 
A can also be played. All this without 
retuning! I use a turkey quill both for 
strumming and as a noter. It is sad that 


in a 


so many people regard noter playing as 
too elementary and only for beginning 
players. 

My husband, David, and I moved 
from Atlanta to North Carolina two 
years ago and have put together a duo 
we call “Noter and Quill.” We are 
working to promote traditional dul- 
cimer playing and are enjoying playing 
at various festivals and activities in 
Western North Carolina. We play dul- 
cimers made in Galax, Virginia by Roy 
Russell, a member of one of the great 
traditional dulcimer making families of 
that part of the country. David also 
plays back-up using “standard” dul- 
cimers as well as several limberjacks, 
which are fun for children of all ages. 
My first Virginia-style instrument is one 


made for me by Robert Fletcher. I like 
to use it for solo performing. 

I have put together a book on the 
Southwestern Virginia style of playing 
called Noter and Quill. It includes com- 
plete instructions, many old-timey 
tunes, and chords in DAD tuning for 
back-up. The tune we have chosen to 
share with you here, “Blackberry Blos- 
som,” is from the book and is one of 
our favorites to play. 


Mary Mason 

151 Sweetwater Hills Drive 
Hendersonville, NC 28791 
704/891-1293 


Like to see 
these in 
LIVING COLOR? 
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Custom Hammers 
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Price List 


JOYFUL NOISE MUSIC 
(605) 355-9883 


6141 Wildwood Drive 
Rapid City, SD 57702 
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Linda Thomas 


I first heard the hammered dulcimer at the Walnut Valley 
Festival in Winfield, Kansas and immediately fell in love with 
the sound. I thought then, and still do, the dulcimer had the 
most tranquil and happy sound I had ever heard. Although 
some years elapsed before I started playing the instrument, that 
sound remained a vivid memory from the very first time I heard 
it. Finally, in 1990, I put up an ad at the Winfield Festival and 
bought my first dulcimer—a 1983 12/11 by Harvey Prinz. 

My formal training consisted of maybe five lessons to learn 
the tuning and set-up of the dulcimer; however, I consider 
myself pretty much a self-taught player. My major instrument 
in college, high school and as a child had been piano so when 
I began playing the dulcimer the “feel” of the instrument was 
very natural for me. The fact that I teach music made reading 
easy for me and I also played by ear. 

At the time I began playing the dulcimer I had been play- 
ing music for several years with a first-rate guitar player, Dan 
DeLancey. Having a rhythm player made a huge impact on 
my playing from the very beginning; it forced me to keep a 
steady tempo, steady rhythm and allowed me to “steal licks” 
that I might not have heard otherwise. 


The Thomas/DeLancey Band 


Also, from the very beginning, I was able to start swapping 
leads with the guitar, so that forced me to learn back-up 
rhythms at the same time I was learning the leads. Five years 
into my dulcimer playing I chose probably ninety-five percent 
of my tunes with the thought in mind of how they would 
sound on dulcimer and guitar together. The blending of the 
two instruments gives our music a very special sound, I think, 
especially on the dance tunes—our favorite kind of music! 
When I mention dance music on the dulcimer I must men- 
tion two other players I have admired both personally and 
professionally for several years: Walt Michael and Dana 
Hamilton are my idols. Both have had a great influence on 
my playing and have encouraged my playing. They both play 
with such enthusiasm and truly bring the dancer to his feet! 

Dan and [I still play primarily as a duet but we also per- 
form with a five-piece band; all of our recordings to date are 
as a band, including mandolin and bass with dulcimer and 
guitar. In either capacity it is essential for me to think 
“ensemble” sound as well as lead instrument on the dul- 
cimer. A new recording project in 1997 will feature my dul- 
cimer as a solo instrument. Many people have requested that 
solo sound and I’m looking forward to a new venture! 

If there is one single suggestion I might make to other 
players it would be to play as much as possible with other 
musicians. It will allow you to keep hearing new musical 
ideas and force you to keep learning and improving on your 
Instrument. 


Linda Thomas 
7911 Hunter, Raytown, MO 64138, 816/356-1879 


Linda Thomas also works as a music teacher in Hickman 
Mills, a suburb of Kansas City, Missouri. Her recordings and 
publications include: 

Plain And Simple (cassette) 

Music From The Heart (cassette) 

Merry Christmas (CD, cassette) Arrangements available 
Among Old Friends (CD, cassette) 

The Gathering Place (CD, cassette) Arrangements available 
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When I bought my first mountain dulcimer in 1977, I had 
been performing in various folk music genres for several 
years, accompanying myself with steel-string guitar. I had 
begun to explore other stringed instruments including man- 
dolin and banjo, but was particularly attracted to that ancient 
drone quality of the dulcimer, especially in the context of the 
traditional British Isles music which I was playing. I had been 
exposed to the dulcimer in the early 1970’s through Canadian 
performers Bruce Cockburn and Joni Mitchell, and later 
through Roger Nicholson, Jean Ritchie, Kevin Roth and 
other traditional players. So, armed with a few dulcimer 
instruction books, I began to explore the modes, tunings and 
possibilities for the dulcimer. 

It was during a five-month trip to Britain in 1978-79 that I 
became at home performing with the dulcimer: I had left my 
guitar in Canada! So gradually, songs that I normally sang 
with guitar I adapted to the dulcimer: I learned new tunes 
and songs on the dulcimer, and through necessity I was given 
the opportunity to learn much about the dulcimer’s flexibility 
and potential. 

Since that time, my repertoire of mostly traditional songs 
has become equally divided between dulcimer and guitar, 
and I think this influences what I do with the dulcimer: my 
choice of which instrument I use to accompany a song is 
based on the mode, key and chordal structure. Over the years 
I find that although I still use the drone a lot, I’m using 
chords more and more. When I do use the drone, I seem to 
be emphasizing it more by playing, for instance, DDD ina 
DAD tuning, eliminating even the Sth from the sound of the 
instrument. I also use the dulcimer’s rhythm extensively, as I 
am primarily a guitar fingerpicker, but I don’t limit myself to 
strumming the dulcimer. One technique I like to use is incor- 
porating both strumming and fingerpicking within a piece on 
the dulcimer, still holding the flatpick as I fingerpick with my 
pick and middle finger. These days I play fewer fiddle tunes 
on the dulcimer now that I play the fiddle, but I enjoy playing 
French and other international tunes with a friend who plays 
hurdy-gurdy, an instrument which shares the dulcimer’s 
drone and linear structure. 

My dulcimer explorations have also taken me back to the 
piano, which I hadn’t played since my childhood. Through 
teaching dulcimer and explaining modes to students, often 
using a piano’s white keys to illustrate, I gradually found 
myself sitting at a piano again, teaching myself to play by ear, 
using a modal system of playing. This has been an exciting 
discovery, to be able to approach piano from the perspective 
of a dulcimer player, and I continue to play at both piano and 
harpsichord. 


The fretted dulcimer is now an integral part of the music I 
play: I am primarily a singer of ballads and folk songs, and 
along with guitar I use dulcimer for accompaniment. I like to 
play a harmony line to blend or counterpoint the melody line 
that I’m singing, and like to play melody on the dulcimer dur- 
ing instrumental breaks. I’ll often follow a song with a dance 
tune. 

I especially enjoy playing jigs. Here is the music for a 
French tune called “Spanish Jig” which I learned from a 
Blowzabella album. 


Paddy Tutty has been actively touring in Canada for almost 
two decades, with hundreds of concerts to her credit. In her 
Saskatchewan home she has performed extensively at folk 
clubs, festivals, schools, and heritage events. Ms. Tutty has 


often collaborated in recording, storytelling and theatre projects © 


in Saskatoon. 


Paddy Tutty 

Prairie Druid Music, 219 11th Street East, 
Saskatoon, Saskatchewan S7N 0E5, Canada 
306/665-0864 


Discography 


Paddy Tutty (Cassette) 


Who Liveth So Merry (Cassette) 


Prairie Druid (CD, Cassette) 
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Rick Thu 


The Thum family, Rick, LuAnn, Rian, Nathan, and Erica, 
live in a cozy home in the heart of Webster Groves, Missouri. 
It is a place that is almost constantly alive with music. The 
rhythmic sound of a student’s dulcimer emanates from the 
breezeway. A loud bass “ka-thunk, ka-thunk” pulsates from 
the cab of the neon-blue truck parked in the driveway. Music 
is at the heart of the Thum household. It’s also in the heart of 
Rick Thum. 

Rick’s involvement in music started as a tiny child. Most 
toddlers grow attached to a cuddly blanket or hug the fuzz off 
a favorite teddy, but Rick toted a small stack of 78’s and 45’s. 
No “Brahms’ Lullaby” for this tot, his eclectic tastes in music 
began early. Even when the records weren’t spinning on the 
old Victrola, they couldn’t be far from his grasp. 

As he grew, Rick’s interests evolved from music apprecia- 
tion to music experimentation. The pre-adolescent Rick 
spent hours trying different techniques to create musical 
sounds. Running the phonograph needle across a record 
while amplifying the sound with a makeshift paper-cup- 
megaphone marked the beginning of a journey into an elec- 
tronic odyssey of music production. (Rick’s interest in 
recording has not waned; he now has a high-tech recording 
studio in his basement.) His earliest musical instrument inno- 
vations included a banjo made from a dissected cookie tin, a 
tomato stake, wires, and assorted odds and ends. He also 
manufactured drums of all shapes and sizes in his makeshift 
music factory. 

Rick added a new dimension to his music in the seventh 
grade when his father gave him an old, battered acoustic gui- 
tar. He plucked the bottom two strings while playing in 
rhythm along with songs on the radio. Needing a guitar with 
six playable strings, Rick finally went to the local discount 
store and bought a $32 electric guitar. “That was my intro- 
duction to music, and a week later I started a band.” 

Armed with an amplifier (made by making a few minor 
adjustments to the workings of his dad’s Revere tape 
recorder), Rick and his cohorts entertained fellow students at 
school. The group added a drummer in eighth grade and 
became “The Knights of the Round Table.” They played 
together for various school functions and disbanded upon 
elementary school graduation. 

High school brought more rock band adventures. As his 
playing skills improved, Rick moved into the upper echelon 
of high school bands. He started playing in a very popular 
band that performed throughout St. Louis. Rick’s self-taught 
methods worked well for him, but a new dimension of playing 
ability was dawning while he played in this particular group. 
After six months, he “pirated” players from other groups and 


by Angela Oberkfell 
St. Louis, Missouri 


formed “Soul Rock Fusion,” a 13-piece rock group. That 
union lasted until college. 

In college, Rick began a dorm-based “agency” that com- 
bined individual talents to form makeshift bands for various 
fraternity activities. This fee-per-musician enterprise lasted 
until his senior year when he formed a successful rock band. 
They played popular songs beginning with fifties-faves, work- 
ing their way through the decades, finishing with a then-cur- 
rent Beatles medley. Graduation brought an end to the band. 
It also brought an end to another era for Rick. “After college, 
I gave up music almost completely.” 

After college graduation Rick got married. He joined a 
popular local band, but it became increasingly difficult to jug- 
gle the band’s busy schedule with a day job and family 
responsibilities. Rick and LuAnn were expecting their second 
child when he decided to quit rock ’n roll. He did continue 
playing acoustic guitar in the church choir, but his attention 
turned toward family and work. For the next thirteen years, 
playing in the church choir was the music in Rick’s life. At 
least until he traveled to Branson, Missouri, and discovered 
the hammered dulcimer. Silver Dollar City had stationed Jay 
Round at the entrance to welcome each visitor with his dul- 
cimer playing. He handed the hammers to Rick, and the rest, 
as they say, is history. 

Enthralled with the instrument, Rick couldn’t get the 
sound of the hammered dulcimer out of his mind. With a 
growing family, a hammered dulcimer was an expensive luxu- 
ry that was out of reach. “I was possessed. Whenever we 
could afford it, we would travel down to Silver Dollar City, 
primarily to see a hammered dulcimer.” Rick kept Jay 
Round’s card safely tucked away in his sock drawer, waiting 
for the day when a cash windfall would put that elusive 


instrument in his hands. Luckily in 1989, that day dawned 
and a new era in Rick’s life began. 

In 1990, Rick began to take his hammered dulcimer play- 
ing seriously. Finding a flyer describing the Second Annual 
Memphis Dulcimer Festival, Rick packed the camper on the 
back of his truck and headed south. This was his first chance 
to learn the “where, when, why, and how” of the instrument 
and to meet other players. From some of their insights into 
playing, Rick quickly began to see the chords as patterns 
instead of just notes. His playing style evolved from striking 
notes on the dulcimer to playing the dulcimer. This new 
knowledge, combined with his extensive musical abilities, 
propelled him forward into a new career in music. 

Within that same year, Rick started teaching hammered 
dulcimer in festival workshops around the Midwest and at a 
local music store. He soon became involved in the retail side 
of the music business when he became a partner in the store. 
His dulcimer playing has brought more opportunities during 
the past seven years. It also brought more changes. 

After ending his music store partnership in 1995, Rick re- 
enrolled in college on a part-time basis working toward a 
degree in music while actively pursuing his solo playing 
career. He also manages and plays with “Cabin Fever,” a five- 
piece string band, and teaches hammered dulcimer and par- 
ticipates in festival workshops around the country. Still not 
enough? Rick has more musical irons in the fire. 

Through R. T. Audio, his recording company, he has 
released a collection of hammered fiddle tunes and just com- 
pleted A Reason To Dance, a more eclectic mix of songs. His 
hammered dulcimer instruction book will soon be on the 
market; he’s also planning a “play-along tape” that will fea- 
ture songs played in their basic melody form on one side and 
guitar rhythm back-up on the reverse. 

Rather than limit his recording to his own work, Rick plans 
to dip into the large pool of musical talent around the St. 
Louis area. By recording under the same label and joining 
forces, Rick states, “their recording efforts would be out on 
the open market where their names would start to be heard.” 
Hearing from interested but frustrated people as he traveled 
to various festivals, Rick learned that dulcimers and acces- 
sories are difficult to find in many areas of the country. With 
this in mind, he will be a distributor for select dulcimers, acces- 
sories, and books along with his own materials through festival 
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outlets, and via mail-order sales, with his new business “Mail 
Order Music.” 

Rick’s future interests include designing a dulcimer. 
“There are certain things that I wish I could find in a dul- 
cimer. I’ve done a lot of research into the physics of the dul- 
cimer and with some experimentation, I’d like to take some 
of the better points that are my favorites and combine them 
into one instrument.” 

He has successfully made the transition from part-time to 
full-time musician and uses his musical talents to their fullest 
potential on a daily basis. From a record-toting tot to a 
record-producing adult Rick has let music be an integral part 
of his life and livelihood. Fortunately for the rest of us, he 
generously shares the music in his heart. 

For information on Rick Thum’s recordings, concerts, and 
workshop, contact him at: 

36 Villawood 

St. Louis, MO 63119 

314/968-1195 


Angela Oberkfell is a gainfully-employed elementary school 
administrative assistant, wife, and mother of two. She has been 
studying the hammered dulcimer under the direction of Rick 
Thum since October, 1993 and began teaching hammered dul- 
cimer in October, 1994. She wants to be a musician and a writ- 
er when she grows up, or in her next life, whichever comes first. 
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American & Celtic Folk Music 
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A music-maker’s guide to the 
HAMMERED DULCIMER 


Still the best around! 
for beginning through intermediate players 


SHADRACH PRODUCTIONS 
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for a free catalog contact: 


1513 Upcreek Road 
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presents our hammered dulcimer recording 
artists and a SPECIAL CD OFFER (see below) 


i ae A cool Celtic voyage performed on 


hammered dulcimer with Irish 
flute, cittern, guitar, soprano sax, 
Celtic harp, fretless bass and hand 

"| drums. Includes: Skye Aire from 
the Patrick McDonald Collection of 
Highland aires (1787), Shetland 

i@ reels, a Breton set & the Manx 
lament Sheep Beneath The Snow. 


MAGGIE SANSONE 


Maggie brings a unique beauty }: 


and vision to the ancient 
music of the Celts...“The 


most exciting and }; 


innovative hammered 
dulcimer player 
recording today.” 


—Dirty Linen Magazine 


KAREN 
ASHBROOK 
® “The ‘Hills’ is worth a visit! Alive 
s with music and with sounds 


subtle and haunting.” 
” —The Washington Post 


THE HILLS OF ERIN 
KAREN ASHBROOK A sweeping sonic 
travelogue of Ireland 


HILLS OF ERIN 


FREE CATALOG; CD: $15, Tape: $10 (+$4 shipping & handling); 
SPECIAL CD OFFER: Maggie’s Music CD Sampler (75 minutes of 
Celtic music) Only $5! Send check or charge it (MC/VISA): 

MAGGIE’S MUSIC, PO BOX 4144-DPN, ANNAPOLIS, MD 21403. 


) (410) 268-3394 Website http://www.maqgiesmusic.com 
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by Ken Longfield ¢ Reedsville, Pennsylvania 


In 1970 Joe Sanguinette moved from 
the rat race of St. Louis to Branson, 
Missouri (now “the mother of tourist 
traps” according to Joe) for an easier 
lifestyle and to be near some good fish- 
ing. At that time he worked as food and 
beverage manager for the Holiday Inn 
and as a part-time fishing guide. A year 
later the dulcimer “bug” hit him. 

Like most of us, Joe fell in love with 
the fretted dulcimer the first time he 
heard one played (at Silver Dollar City 
in 1971). Jean Simmons was playing at 
Lynn McSpadden’s booth at the Fall 
Craft Fair. Joe was captivated by the 
beautiful music and impressed by how 
easy it looked to play a dulcimer. He 
purchased a kit, put it together, and 
learned to play. By 1982 he was build- 
ing fretted dulcimers full time. 

After building the kit, Joe struck out 
on his own, building five or six a year 
and giving them to friends. This soon 
expanded to a production run of 
around 300 per year which were whole- 
saled to several local music shops. 
Through trial and error and the help of 
a local dulcimer maker in Branson, 
David “Buzz” Darby, Joe developed a 
design which provided the tone he 
wanted. Joe says, “With his expertise 
(Buzz’s), I made the first really good 
dulcimer of my life in his shop.” Buzz is 
“a wonderful young man who was of 
great inspiration to me.” Since then, 
Joe has made around 3,000 instru- 
ments, most from Ozark hardwoods. 
Joe even goes as far as harvesting some 
of the wood himself. 

Over the years Joe has enjoyed many 
types of music. In the fifties it was 
rhythm and blues followed by jazz, and 
then folk music in the sixties. When he 
moved to Branson, he was into blue- 
grass and traditional mountain music. 
He also enjoys Irish and classical music, 


inette 


but most of all he loves the all-night 
jams at the various festivals he attends. 

Many people who purchased dul- 
cimers from Joe had no musical training 
or background, so he developed a very 
simple instruction book to go with his 
dulcimers. At first it was produced on a 
copy machine, but the demand for it was 
so great that he reworked the book and 
had it printed. Now he sells several thou- 
sand a year. To this he’s added a second 
instruction book and audio tape called 
the Baird Mountain Method named after 
a mountain on Table Rock Lake near 
where Joe lives. The two most exciting 
moments for him in the dulcimer busi- 
ness were meeting Jean Ritchie and sell- 
ing a dulcimer to John Fogarty of 
Credence Clearwater Revival. 


Currently Joe spends five months a 
year building and seven months travel- 
ing to various arts and crafts fairs and 
dulcimer festivals (mostly in the South- 
west) to sell his instruments. He travels 
in an Airstream trailer full of dulcimers 
and fly-fishing gear. Look for Joe’s Elk 
River Dulcimer and Old Tyme Music 
Company at a craft fair or music festi- 
val. 

Joe plans to make dulcimers for as 
long as he can. “No retirement for me 
as I can stay healthy,” he says. Joe loves 
being part of the dulcimer community. 


Joe Sanguinette 

301 Cliff Drive 
Branson, MO 65616 
417/334-5388 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


It’s here! 


‘ J&K 
Dulcimer-Friendly Worship, 

Vol. II A Service of Evening Prayer HAMMERED 
Hymntunes & Psalm Settings Arranged for Fretted DULCIMERS 
Dulcimer by Steven B. Eulberg ISBN 0-9639663-6-3-2 

INNOVATIVE DESIGN 


* Built by a Musician for Muscians 
* Solid Wood Construction 
* Fully Chromatic 


SPECIFICALLY DESIGNED FOR DIGITAL RECORDING 
Accomp. Ed./Tape Combination $12.00 (+$3.00 S&H) OMM C096-01 


Evening Prayer Compleat $28.00 (+$3.50 S&H) Accomp. Ed., Companion Tape * 

Dn Cone. Ed. A Soiings of 2001 OMM CODED Clear and Sweet Tone that everyone expects from a 
Accompaniment Edition $5.95 (+$2.50 S&H) OMM BK95-02 Jim Hudson Dulcimer 

Congregational Edition $0.95 (+$2.50 S&H) OMM BK95-03 


Companion Tape $6.95 (+$2.50 S&H) OMM CS96-01 SUPER LIGHT WEIGHT 
Order from: prdoh les di A 


Still a favorite! Owl Mountain Music * Structural Integrity Analysis by 
1015-M S. Taft Hill RD, : 

Vol. I the season of Box #144-DPNA a professional Engineer 

ye gs Coming Ft. Collins, CO 80521 THREE NEW MODELS 

of the Lord om axs3-01 For info call (970)472-1352 a 


ISBN 0-9639663-0-8 47pp + xi 
$9.95 +$2.50S&H a OwlMntnSbe @aol.com * Wildwood 


(MO residents add 64¢ sales tax) * Musici 
Featuring: “ * : * 

ig Adve pate klahece The use of the dulcimer in Grand 
arrangements worship services takes us back to a 


“Multicultural sletins from 20 simpler, unhurried time. J & K Hammered Dulcimers 
“oi, Acola. Dein ad The sweet song of the dulcimer 310 E. Chicago Blvd., Britton MI 49229 


Altemate Mixolydian tunings tells us to relax, take a deep breath 


*Arranged for solos, duites, trios Gnd Jisten for that still, small voice.” 517/451-8259 


«Thoroughly researched back- 


shies 7 —E£sther Kreek ' 7 
grounds of hymns and tun SEE ee: Jim and Kathie Hudson 


SOFT CASES: 9”x 40” padded 
3/8” foam gig bags w/ zipper pouch 
avail. in: Forest Green, Burgundy, Teal, Purple, Royal Blue 


ULTIMATE IN DULCIMER KITS: 
Hour-glass shape, solid walnut and sitka 
spruce, fretted & finished fret boards, 
guitar type peg head, 10 violin clamps 


FINISHED DULCIMERS: 
Ramaow Farus ) Walnut, padauk, bird’s eye maple 
DULCIMER WORKS Call or write for free brochure 
\360 BREECHBLOCK DR }/ 
\\ROSWELL GA. 30076) 4 ——_______- AR @s, 
as BP 5049 Carr St. Arvada, Colorado 80002 


Fax 770-552-7001> ean RWilsontri@aol.com bad 303-423-2525 


MAIDEN CREEK 
FOR OLDTIME MUSIC Lhomasina F 
CD's, tapes, sheet music , and much more ae lenient ¥ 
SONG COLLECTIONS $5 


BIFOCAL BOOKS (big type) $6 


## 3 NEW OFFERINGS ## 
GRAND OLD HYMNS #2- OLD RUGGED 
CROSS + 14; DAD/DAA. BEG/ADV. 
SONGS OF FAITH --_ IN THE GARDEN, 
ANGEL BAND, + 14. DAA/d, Beg/Adv 
WALTZES AND PRANCES --_ FISHER’S 
HORNPIPE + 14; DAd/DAA, Int/Adv Zak: : 
sonenannennnnennnnnenannnnnnnannennanenennomennnenae A headturming Bands! -Rock 'N' Reel 


: Bowed 
Onaga Strings Psaltery 


The first “Concert Quality” Bowed 
Psaltery I have ever seen! Glenn 
Morgan, Fishbite Recordings 


Finest one | have ever seen 
or heard. Margie Mirken, . & 
Shadetree Stringed \ 
Instruments 


6 distinct 
innovations 


CELTIC SONGS & AIRS #1 0 " not found 
COWBOYS & VAQUEROS A Peaceful Storm onother 
FIDDLE & BANJO #1 A Mountain Dulcimer Journey Through Psalteries & 
GRAND OLD HYMNS #1 Songs and Instrumentals 
CHRISTMAS SWEETNESS : 
CHRISTMAS WONDER Thomask}a Oso OPPEars On For Free 
CHRISTMAS SPIRIT December's Hearth — Catalog 
BEGINNERS 1st SONGBOOK a WIZMAK Holiday Gathering Write or call: 
BEGINNERS OLDTIME FAVORITES also for children “Let's Pretend" Omega Strings 
ae 468 E. Margarita 
Shipping: 1st book $2.15, 1st tape $1.15 and .50 Available on WIZMAK tapes and CDs doraitlable in Rialto, CA 92376 
each additional. item. Send .64 postage for lists Fe i ee 
of vectored ehtinsed eiriamente and On eitanae at your local record store or call 24 and 32 (909) cig 5-0737 
ol restored stringed instruments and UD s/itapes. : = 
CUSTOM MADE DULCIMERS 1-600-538-5676 string models | = 
www.scoutserv.com/indie/wiznak 
PRE-L D__INSTRUMENT. Dealer Inquires Welbisiie 


MAIDEN CREEK DULCEMIERS 
BOX G66 WOOSTER OH 44691 
330/845-7825 med@bright.net 


MME E@EEEEEEEEEEEEEEEEEEEEHE 


CMM ECE 


ja Music Folk, Inc. eo as 


SE 


GG GG GGG wr 


8015 Big Bend St. Louis, MO ae 19 Vintage Tnstruments 
Phone: 314/961-2838 Fax: 314/961-2538 Sincec1973 
musicfolk@primary.net www.musicfolk.com 


Dusty Strings 
Mid-East Mfg. Co. 


We also carry: 
Guitars, Banjos, Violins, Mandolins, Autoharps, Bowed Psalterys, 
Books, Tapes, CDs, Videos, & Accessories 


Mountain Dulcimers by: Hammered Dulcimers by: Flutes, Recorders & Whistles by: 
Crystal Springs Michael Allen-Cloud Nine Sweetheart Thin Weasel 
Blue Lion Dusty Strings Willow Hall Y 
McSpadden Russel Cook-Master Works Susato Moeck Yj 
Folkcraft R.L. Tack & Son Wolf & Eagle Cry Yj 
Cripple Creek Lost Valley Amon Olorin by Ken Light Yj 
Olympia Walkabout™ Grassroots Y 
Folk Harps by: James Jones Yj 
Triplett Songbird Dulcimers by Chris Foss Z 
Folkcraft Hudson j 
Uy 
Y 
Y 
] 
Y 


QQ \ WWW; dM A MCA CEdREAEAAAM_MQ_Qoan_X'Q’0\’i(ljJiXuiZ'(i[r 
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Call us for a free copy of our new catalog. We also make custom cordura cases for hammered dulcimers! 
LLL 


| Eurotunes 


by David T. Moore 


Franz Schubert on Dulcimer 

In this issue we celebrate the bicentennial of Austrian 
composer Franz Peter Schubert. Schubert was born in Vien- 
na on 31 January, 1797, and even as a child demonstrated an 
extraordinary aptitude for music. He sang in the imperial 
court chapel, studied with Salieri, and played the violin, 
piano, and organ. By 1815, he had completed three sym- 
phonies, three masses, four works for the stage, and was 
developing what for many has become his trademark, the 
German lied (or song). He contracted syphilis in 1822 and 
during the next six years, while his art soared his health 
declined. He died in 1828, at the age of 31. His death was 
mourned not only because of what he had achieved but also 
because of his potential. 

For this column I have selected the first song from the 
Schéne Miillerin song cycle, Schubert’s Opus 25. The singer in 
Das Wandern sings of the joys of wandering and contrasts this 
with the life at the mill. It is a song for all of us who have felt 
either the joy of, or the pull of the open road. It is a call for 
us to “head for the hills” and enjoy the idyllic outdoors. The 
complete text is: 


THE MUSIC OF 


STEVE SCHNEIDER 


TUESDAY’S CHILD 
“Fresh and free flowing. I simply can’t 
say enough about this album. I think you'll 
love it. Highly recommended.” 


Bill Spence, Andy's Front Hall 


| A PLACE JUST RIGHT 


“Brought me moments of awe 
at the amount of creativity and freshness. 
I highly recommend it.” 


Dulcimer Players News 


THE Door To CHRISTMAS 
“This is one Christmas album 
you won't ever tire of.” 


NAPRA Trade Journal 


TO CHARGE,CALL TOLL FREE: 1-888-DULCIMER (1-888-385-2463) 
Or make checks payable to: Salient MusicWorks, P.O. Box 34, Congers, NY 10920 
CD’s — $15.00 CASSETTES — $10.00 


Shipping $1.50 per order. Shipping FREE with orders over $35.00. 
NY Residents add local tax. 


Das Wandern 


Das Wandern is des Miillers Lust, das Wandern! 

Das Wandern is des Muillers Lust, das Wandern! 

Das muB ein schlecter Miller sein, 

dem niemals fiel das Wandern ein, 

das Wandern, das Wandern, das Wandern, das Wandern. 


Vom Wasser haben wir’s gelernt, vom Wasser! 
Vom Wasser haben wir’s gelernt, vom Wasser! 
Das hat nicht Rast bei Tag und Nacht, 

ist stets auf Wanderschaft bedacht, 

das Wasser, das Wasser, das Wasser, das Wasser. 


Das sehn wir auch den radern ab, den Radern! 
Das sehn wir auch den radern ab, den Radern! 
Die gar nicht gerne stille stehn, 

die sich mein Tag nicht mude drehn, 

die Rader, die Rader, die Rader, die Rader. 


Die Steine selbst, so schwer sie sind, die Steine! 
Die Steine selbst, so schwer sie sind, die Steine! 
Sie tanzen mit den muntern Reihn 

und wollen gar noch schneller sein, 

die Steine, die Steine, die Steine, die Steine. 


O Wandern, Wandern, meine Lust, O Wandern! 

O Wandern, Wandern, meine Lust, O Wandern! 

Herr Meister und Frau Meisterin, 

laBt mich in Frieden weiter ziehn 

und wandern, und wandern, und wandern, und wandern. 


I have transposed Das Wandern from the original key of B- 
flat to D. This lowers the melody so that most voices can sing 
it. To play this piece as it is written, you will want to tune your 
dulcimer to D-A-dd. I have arranged the piece as a finger- 
picked song. I hope you enjoy this wonderful song, and we’ll 
meet again in the fall. 


“Need a Song Typed?” 


e Music Copyist & Word Processing Service e 
e Specializes in dulcimer tablature ¢ 
e Auto-converts mt. dulcimer tab to notes e 
e Adds custom dulcimer chord fret diagrams e 
e Adds lyrics, ornamentation; assigns chords © 
e Adds diagrams and artwork with scanner e 


Fax, call or write for details. 
Computer Lyrics and Tunes 
8885 Trinity Avenue 
Baton Rouge, LA 70806-7935 
TEL (504) 926-8581 ¢ FAX (504) 756-4632 


Summer 1997 = 35 


Das Wandern 


from Die Schéne Miillerin or The Beaut 


iful Maid of the Mill 


Art. by David T Moore 


Franz Schubert (1797-1828), Op. 25 


D-A-dd (1-5-8) 


des 


ist 


dern 


Wan 


-ter 


Mu8 ein schlech 


Wan-dern,das_ Wan-dern. 


Wan-dern, das 
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3 
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Wan_-dern_ein, das 


Arrangement & Tablature © Copyright 1997, David T. Moore. 
ALL RIGHTS RESERVED. 


Linda Thomas ... New Release 


Award Digital 8-16 track 
ee recording 
Winning Digital editing and 
producer/ post-production Here is the chance to build that 
. . Dulcimer you've always wanted 
On-location recording while learning skills that will last 
available a lifetime. 


SETH Bey Waco 
ener We Also Offer Programs in 


AUSTEN music Guitar Construction. 


DON’T PLAY THEIRS... 
PLAY YOURS. 


engineer 


is available : 
For more information: Crying Otter, LLC 


P.O. Box 606 
for your Seth Austen 5075 Columbia Pike 


PO Box 555 Spring Hill, TN. 37174 
nese Ashland, NH 032!7 615-302-2304 
recording. (603) 968-3249 


“The Gathering Place” 


Songs of Inspiration featuring Hammered 
Dulcimer, Acoustic Guitar, Mandolin and Bass. 


Titles include: In the Garden, Beyond the Sunset, 
How Great Thou Art, The Ash Grove... 


Cassette ‘10 ¢ CD 15” 
Publications *10” 


Hammered Dulcimer Arrangements 
(Merry Christmas/The Gathering Place) 


(plus <2" for shipping and handling) 


Bob and Betty Kiogima 
22425 Pardee Ct. 
Dearborn Heights, MI 48125 


Gustom Hammer Makers, 3 1 3/ 292- 1 934 


Mail/Phone Orders To: Linda Thomas 
6409 E. 110th St. Kansas City, MO 64134 
(816) 763-5040 


Other recordings available: 
Merry Christmas - traditional Christmas songs - Star of 
Bethlehem, Silent Night, Away In A Manger... 
Among Old Friends - fiddie tunes and waltzes - Red Wing, 
Ashokan Farewell, Kentucky Waltz, Clarinet Polka... 


Four styles available in Cherry or Maple 712” or 8/2” long with 
Rosewood trim handles. 


We Specialize in Custom Sizes. 
Dealer Inquiries Invited. 


“..Linda Thomas demonstrates a great ability and mastery over 
the hammer dulcimer. She weaves the melody, chords and 
embellishments into a tapestry of music...” 


—Dana Hamilton 


VATA : 
(aK The English 
it Dulcimer 


: 48 English Country, Morris and Sword 
Dances arranged for fretted dulcimer by 
Lance Frodsham for Mel Bay Publications 


Includes: chords, tab, standard notation, 
historical notes, photographs and more $12.95 


68 minute CD includes all if 
of the tunes performed by & 
Lance and friends $15.95 bei 


Also available, Songs  / 

and Dances of the {~~ 
British Isles 
I (cassette only) $10.00 


IN 
] 3103 SE Briarwood Dr. 
Vancouver, WA 98683 


AN (Include $2.00 shipping & handling per order) 
\ For other recordings 
\\ aN by Lance call WIZMAK 1-800-538-5676 


S 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 
* 3 basic models * Custom orders gladly accepted ¢ 
° Cassettes, books and accessories * Send SASE for brochure * 


Send to: 
Lance Frodsham 


TAYLOR MADE DULCIMERS 
790 McMahan Hollow Rd. 
Pigeon Forge, TN 37863 
(423) 428-8960 


Music for All Ages 
Appalachian ® Folk 
Traditional ¢ Country 
Gospel 


Our muse ts insptred by 
the past, played today, and 
preserved for tomorrow! 
Contact us for your Rick Thum 
festivals, fairs, and 

special events. All Instrumental Five Piece 
Old Time String Band Featuring 
Hammered Dulcimer 
Forked Deer, Sally Ann, Black Widow Romp, 
Spotted Pony, Front Porch Waltz, Angelina 
Baker, Snake River Reel, John Stinson's #2, 
Elzick’s Farewell, Rock the Cradle 
Joe/Waiting for Nancy, Morning's Waltz, 
Cherokee Shuffle, June Apple, Seneca Square 
Dance, Nail that Catfish to the tree, Sadie at 
the Back Door 
Available on CD $15.00 tape $10.00 
Shipping $2.00 
Rick Thum, 36 Villawood Ln, 
St. Louis, MO 63119 
314-968-1195 


From One Time To Another 


Don’t This Road Look Rough and Rocky, 
The Water is Wide, Midnight on the Water, 
Grandma's Dulcimore, I'll Fly Away, Bury Me 
Beneath the Willow, Banks of the Ohio, Black 
Waters, Black Mountain Rag/Old Joe Clark 
Medley, In the Pines, You are Love, The Coo 
Coo, East Virginia, Will the Circle Be Unbroken 


Vocals and Instrumentals 


To order send $10.00 plus 
$1.50 shipping to: 
Sunset Dawn,4534 Forest Avenue, 
Cincinnati, OH 45212 
or call 513-531-8772 


folkcraft fustruments 


Quality Craftsmanship 
Select Woods 
Outstanding Value 


There's a reason Folkcraft has 
been around for over 20 years. 
We've listened to what you want, 
and made our family of dulcimers 
and harps the best they can be: a 
perfect blend of aesthetics, accura- 
cy and sound. 


Call us now. Let us tell you why 
your next instrument should 
be a Folkcraft Instrument 


Folkcraft Instruments e PO Box 807D * Winsted CT 06098 
Toll Free 1-800-433-3655 


Email; rthum@ix,netcom.com 


APPALACHIAN 
MUSIC & ARTS 


http://whistlepig.com 


We are a marketplace, information 
center and gallery for Appalachian 
Artists, Craftsmen and Musicians. 


Music: Bluegrass * Folk * Celtic * Bands 
* Festivals * Music Links * Recording * 
Instruments * Instruction * Luthiers * Magazines 


Artisans: Ceramics * Wood * Sculpture * Glass 
* Metal * Crafts * Textiles * Muzzle Loaders 
* Craft Fairs * Paint and Pastel 


JOIN OUR WEB SITE: 
Market your music or craft! 
— No Computer Required — 
Businesses who supply the arts are welcome! 


Web Site Hosting & Design @ Catalog 
Order Systems @ Credit Card Transactions 
@ International Commerce 


For Information or a Free Brochure, 
CALL TOLL-FREE 1-888-742-7238 
or e-mail: webmaster @whistlepig.com 


& Just Released a 


© BobShank © 
Hammer Dulcimer Solos 


"These tunes are like good friends, 
old and new, learned from family | 
and musicians who keep the 
traditions alive and well. 
The Rizzetta dulcimer has been 
my companion for more than 
twenty years." 


".,.such artistry, no doubt won from 
love of the music and the | 
instrument." | 


",,.can be heard again and again } 
and you won't quite know why it 
has such a hold on you." 


"Very nice. The sound quality is really 
clean and the playing is haunting." 


CD $16 Cassette $11 | 

Shipping Included from: 

@- 0°) 22. Otter Slide™ Productions + 
get. 9°? 

sgpf as 1225 Corvet Avenue 

wae Morgantown, WV 26505 + 

“Otter Play More!" 


Leg 


Vj AY Hammered Dulcimer 


Z by Linda Lowe Thompson 
Harmonies Above The Melody 
Changing Keys 


These chords we’ve been working with in recent months 
can be used both as accompaniment for others’ melodies and 
for our own melodies, as well. Lately, I’ve been having fun 
putting the melodies at the bottom of my instrument. This 
leaves nowhere to go but up! In these arrangements, the 
melody is notated with stems down. 

I play this arrangement in the key of D (two sharps) because 
I want to use as low a key as I can in order to get a nice, throaty 
sound for the melody. However, if you have a 12-11, you would 
be unable to play this. So, just change the key. 

I would suggest that you, too, use the lowest key you can 
for this arrangement. For the “normal” 12-11, that key will be 
G (one sharp). How to change the key from D to G: 

The easiest way to change keys on the dulcimer is to learn 
the tune, see its pattern on the dulcimer, and move it to a dif- 
ferent place on your instrument. But that’s exceedingly diffi- 
cult when the arrangement you’re learning is in a key you 
don’t have! 


Plan B: Just think scale position of the keys and transpose 
that way. 


Dis; 4D E F#.. 'G A B C# D 
Gis G A B .C: D E F# G 
1 2 3 4 5 6 7 1 


If you’re working with something in the key of D and want 
to play it in G, whenever you see a D, you think 1 but, instead 
of playing the 1 in D, you play it in G. You see D, you think 1, 
you play G. Whenever you see an A, you think 5 but, instead 
of playing the 5S in D, you play it in G. You see A, you think 5, 
you play D. Etc. Sometimes I get good enough at this that I 
can just look at something in one key and play it in another 
without a hitch. Sometimes I just can’t do it, so I write on my 
music either the numbers of the position in its scale or the 
letter names. Numbers facilitate transposition because they 
use only one set of numbers to indicate the relationships in 
all keys. Can’t take credit for this—it’s how they taught us to 
transpose in college! 

After thirty-one years in the same place, Wesley and I are 
moving to Alabama. For the time being, continue to use these 
ways to contact me: 1517 Laurelwood, Denton TX 76201. 
817/387-4001 It@iglobal.net Will keep you posted. And 
remember: 

Artificial intelligence is no match for natural stupidity. 


Blue Lion - L.R. Baggs 
Dulcimer Pickup 


+ The finest amplification 
system available for the 
dulcimer 

+ Warm, acoustic sound 

+ Unobtrusive installation 

+ Adaptable to most 
mountain 
dulcimers 


Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 93453 
(805) 438-5569 


| 


Hammered Dulcimer Stands 


Using skills & techniques handed down from Master to Apprentice for hundreds of years, we have 
produced a stand that will mect the demands of the most discriminating playcr. 


Parlor StyIc™ 
This finely crafted hardwood stand is fully adjustable 


for both height and playing angle. It feature wooden 
adjustment knobs and bright brass hardware. 
Suggested list price $119.95 


Custom Cutters 


4302N 750W Ligonicr, IN 46767(219) 894-3370 


(616) 858-6371 


ajyood And Soy 


PS 


Jeannie Tomanica 
8250 Mt. Garfield 
Nunica, Mi 49448 


mmermak* 


Na 


CATALOGUE AVAILABLE 


The Backpacker™ 
This select hardwood stand has all of the fine 
features of the Parlor stand with the added feature 


of casy take down and assembly. Making this stand 

idcal for those who travel with their instrumcat. A 

canvas roll up carrying case is available scparatcly. 
Suggested list price $129.95 case extra 


Call or write for free brochure 
Dealer inquires invited 
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Key of G 


An elegant collection of mountain dulcimer 
instrumentals; from traditional to original, 
ragtime to rock, fingerpicking to strumming. 


Heliotrope 
Bouquet 


"I can get into [Sue's] individual notes 
. as good musical experiences!" 
Carrie Crompton, DPN 


Cassette $10 + $1.50 S&H 


CD $15 + $2.00 S&H 
(Ppd. if ordered with Patterns and Patchwork.) 


More than a year's worth of step-by-step 
lessons in fingerpicking. 


PATTERNS and 
Epa ORK 


ain Dulcimer 
Fingeran jexing Made Easy 


Patterns 
and 
Patchwork 


. [Sue's] arrangements are the 
nicest I've ever played, and allow the 
player to concentrate on technique." 

Carrie Crompton, DPN 


Book $20 + $2.25 S&H 


- Adjustable - 


- Quick release buckle - Dulcimer 


- Available in black, 
rainbow, red, wine, blue, Straps 


green, purple, brown, tan 
Straps $12 (Ppd.) 
For bookings, promotional information, or orders: 
Sue Carpenter 
2160 Hideaway Lane 
Quinlan, TX 75474 


TX residents add 8.25 % sales tax 
Overseas add $3 


“Lit'l Buddy” 


Du ulc nel pickl \\ 


Designed for 
Tonal Quality 


9.M. Robpl 
PO. Box 259 
Melbourne, KY 41059 
(606) 781-9334 


Ron Ewing Dulcimers 


224 East Maynard 
Columbus, Ohio 43202 
614-263-7246 


CAPOS 

Maple/Walnut overlay 

& Brass Dot, $10 

Ebony or Rosewood overlay 

& Pearl Snowflake, $14 

Gold or Black Aluminum, $16 (Postpaid). Send SASE for brochure. 


The Old Time Music Shoppe 
Hammered and Mountain Dulcimers 
Banjos, Mandolins, Harps and much more ! 
varied selection of related tapes, CD's, books and accessories. 
Monthly Concerts and Workshops 


The Old Time Music Shoppe 
608 Water St. Union Mills, IN 46382 
(219) 767-2877 
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presents... 


An elegant collection of mountain dulcimer 
instrumentals; from traditional to original, 
ragtime to rock, fingerpicking to strumming. 


Heliotrope 
Bouquet 


"I can get into [Sue's] individual notes 
. as good musical experiences!" 
Carrie Crompton, DPN 


Cassette $10 + $1.50 S&H 


CD $15 + $2.00 S&H 
(Ppd. if ordered with Patterns and Patchwork.) 


More than a year's worth of step-by-step 
lessons in fingerpicking. 


PATTERNS and 
PATCHWORK 


Mountain Dulcimer 
Fingerpicking Made Easy 


Patterns 
and 
Patchwork 


. [Sue's] arrangements are the 
nicest I've ever played, and allow the 
player to concentrate on technique.” 

Carrie Crompton, DPN 


Book $20 + $2.25 S&H 


- Adjustable - 


- Quick release buckle - Dul cimer 


- Available in black, 
rainbow, red, wine, blue, Straps 


green, purple, brown, tan 
Straps $12 (Ppd.) 
For bookings, promotional information, or orders: 


Sue Carpenter 4), 
2160 Hideaway Lane "Res 
Quinlan, TX 75474 Ss 


TX residents add 8.25 % sales tax 
Overseas add $3 


“Lit'l Buddy” 


pulcimer rick 


Designed for 
Tonal Quality 


9.M. Rolph 
PO. Box 259 
Melbourne, KY 41059 
(606) 781-9334 


Ron Ewing Dulcimers 


224 East Maynard 
Columbus, Ohio 43202 
614-263-7246 


CAPOS 

Maple/ Walnut overlay 

& Brass Dot, $10 

Ebony or Rosewood overlay 

& Pearl Snowflake, $14 

Gold or Black Aluminum, $16 (Postpaid). Send SASE for brochure. 


The Old Time Music Shoppe 
Hammered and Mountain Dulcimers 
Banjos, Mandolins, Harps and much more ! 
varied selection of related tapes, CD's, books and accessories. 
Monthly Concerts and Workshops 


The Old Time Music Shoppe 
608 Water St. Union Mille, IN 46382 
(219) 767-2877 


Lois Hornbostel Mountain Dulcimer Music 
Enjoy the Versatility of the Mountain Dulcimer! 


Lois is known for expressing this versatility, and nowhere is it better represented than on her two contrasting all-instrumental recordings: 


Now on CD 
“Dulcimer Enchantment” 


The sweet, lyrical side of the mountain dulcimer. Lois 

selected music that went back to the sounds of the 

instrument that originally enchanted her. Traditional 

music from Appalachia, Ireland, England, Scotland 

and Wales—fingerpicked, flatpicked and 

strummed. The dulcimer is “up front,” accompa- 

nied by Celtic harp, guitar, fiddle and clawhammer 

banjo. With Jerry Rockwell, Janet Hastings Furman 

and Jeff Furman. 8 of the selections are from Lois’ 

books The Irish Dulcimer, Dulcimer Duets and American Fiddle Tunes. Some selec- 


tions: Celtic Melodies ensemble, Lark in the Clear Air/Lagan Love, The Minstrel Boy, Ned of 
the Hill, The Blamey Pilgrim, Avenging & Bright/Childgrove, Loudon's Bonny Woods & 
Braes/Red Is the Rose. CD and Audiocassette. 


“Lois understands and beautifully expresses the emotions of each piece and conveys its subtle varieties 
to the listener.”...Cyntia Smith 


New CD & Audiocassette 
“Dulcimer Jubilee!” 


Good time music with lots of spirit and 

drive. 32 traditional American fiddle tunes 

played rip-roarin’, whimsical and sweet. 

Strummed and flatpicked. Dulcimers “up 

front,” accompanied by guitar, clawham- 

mer and minstrel banjos, bass, bouzouki, 

bandura and concert zither. With Kenneth 

Bloom and Jeff Furman. All 32 pieces 

from Lois’ new book, American Fiddle 

Tunes for Mountain Dulcimer, Some selections: Dixie, Year of 
Jubilo, Down Yonder, Boatmen, Sandy Boys, John Brown's Dream, Sugar Hill, 
Westphalia Waltz (mit zither). CD and Audiocassette. 


“Definitely ‘hot’ playing, but there’s a lot more to this album. The subtleties and variety 
of the arrangements give this recording a great balance. | thoroughly enjoyed it!”... 
Bill Taylor 


SPECIAL OFFER on these two recordings thru October 31, 1997: 


CDs $14. Audiocassettes $9. Plus—buy both of these recordings and we pay postage on them. Please include 
regular postage if you order one recording or other items—add $2 for first item; $1 for each additional item/set. 
NC residents add 6% sales tax. 


Touring: 


Bookings available in the Southeast. 


Books by Lois 


American Fiddle Tunes for Mountain Dulcimer 

Lois’ outstanding new repertoire and technique book contains all 
the music from “Dulcimer Jubilee!”. Designed as a follow-up to 
Lois’ Dulcimer Fiddle Tunes book, this new book is suitable for 
novice thru experienced players. Shows tunings, how to find core 
tunes, improvisation techniques, fingering advice, memorization, 


Lois presents solo performances and teaches mountain dulcimer playing on tour, 
at dulcimer events, and in elementary schools. Bookings available nationally. 


“Dulcimer Jubilee!” Band, featuring Lois, Ken Bloom, 


and Jeff & Janet Furman. 


2. THE 


ante. 


Anthology for the Fretted Dulcimer 
A “tour de force” of playing techniques, 
featuring 64 arrangements of many styles 
of music, including world folk music and ; 
contemporary styles. Includes “guest” Bree 
arrangements from other notable dulcimer na SLB WOLD 


building speed, note articulation, kick-offs & tags, and playing in a players. Novice—Experienced. Book $17.95. 
string band. $11.95. “Recommended as the primary mountain dul- 


cimer resource for fiddle tunes.”...Bonnie Carol 


Dulcimer Fiddle Tunes 

This book & audiocassette are the jamming “standard” for many 
players throughout the country. Book has 40 favorite fiddle tunes, 
dulcimer tablature, chords & technique instruction. Novice—Expe- 
rienced. $9.95. Audiocassette contains a 60 minute lesson narrated 
and played by Lois. Tune to cassette, listen to more tips, and play 
along with chordal accompaniment. $10, 


The Irish Dulcimer 


The “classic” dulcimer collection of Irish 
jigs, hornpipes, reels, polkas, harp tunes & 
songs learned from Irish musicians in New 
York City. Tablature, notation, chords, tech- 
nique instruction. Novice—Experienced. 
Book $8.95. 


Tu nasrnons lone 
The Classroom Dulcimer 
Lois’ book for new beginner players. An 
excellent primer for children, and an easy 
way for adults to begin. How to tune, make 
notes, chords & harmonies. Features Lois’ 
approach to strumming & counting time. 
20 Appalachian & fun songs. $12.95. 


Dulcimer Duets, Rounds & Ensembles 
This book blends melody & harmony parts for mountain dulcimers, 
x Old favorites, new dulcimer repertoire. Techniques, tablature, nota- 
Op, = tion & chords. Beginner—Experienced. $9.95. Companion audio- 
: cassette demonstrates the music in the book. Harmonies can be 


POEM listened to separately, $10. 


For bookings & orders contact Lois Hornbostel: 


Piney Grove Apt. F, Big Cove Road, Cherokee, NC 28719. * E-mail: Ldulce@wcu.campus.mci.net 


Postage instructions above. 


by Paul Gifford 


Ezra Durand, William Vogel, 
and Their Dulcimers 

As readers will remember from the Spring 
1997 DPN, Ezra Durand built and sold ham- 
mered dulcimers during the late 1800s, and 
era when the dulcimer seems to have had an 
unsavory reputation! 


William Vogel first appears on the 
scene in 1860 as a cabinetmaker, aged 
37, in Niles, Michigan. The census 
schedule for that year states that he, his 
wife and eldest child were born in Ger- 
many and had arrived in America 
between 1851 and 1857. Vogel was a 
“retail dealer” in the village of Chelsea 
in 1863, and the next year held a ped- 
dler’s license. Then he disappeared 
from Chelsea and probably returned to 
Niles, Michigan, not far from Dowagiac, 
where Durand was living. It is possible 
that Vogel made dulcimers in Niles 
before he went to Chelsea, but the fact 
that he had sold a lot of land in Chelsea 
at the end of 1865 probably indicates 
that his activity in Niles took place dur- 
ing the next two years. One instrument 
has a label inside it: 


William Vogel 
manufacturer of 
Piano-Stcols 
and Dulcimers 
Also Agent for Prince & Co’s Single and 
Double Reed Melodeons! 


Dulcimers and Melodeons Tuned 
and Repaired. All orders attended to 
promptly. Shops in Mechanics Block, 
Niles, ---------"-------- Mich. 


This dulcimer has a string arrange- 
ment similar to the Durand instruments 
described above, (in the Spring 1997 
DPN) but lacks a lid and legs. 

The 1866 Michigan Business Direc- 
tory shows E. Durand as a music dealer 
in Chelsea. He was presumably selling 
Prince’s melodeons and, although the 
directory does not say so,was also prob- 
ably selling dulcimers made by Vogel. 


Hammered Dulcimer Tales & Traditions 


According to real estate records dat- 
ing from December 11, 1866 to Febru- 
ary 21, 1867, Durand moved from 
Chelsea to Norwich, Connecticut. We 
don’t know the reasons for the move, 
but we might assume that New England, 
with its higher density of population, 
provided a better market for his dul- 
cimers. Again, we must assume some 
sort of partnership between Vogel and . 
Durand. The 1868 Norwich directory 
lists William Vogel, “Musical Instru- 
ment Manufacturing,” with a place of 
business in Myers Alley. Ezra Durand, 
“Piano Tuner,” and his brothers David 
J., (listed twice as “Dulcimer Maker” 
and “Music Dealer,”) and Jonathan E., 
“Music Dealer,” all boarded on 
Williams Street. It appears that Vogel 
owned the factory and that the Durand 
brothers made, tuned, and sold the dul- 
cimers. 

Ezra Durand received U.S. patent 
number 72,824 on December 31, 1867, 
for a dulcimer of his design (see illustra- 
tion). The same year he wrote Dul- 
cimer Without a Master: Containing the 
Elements of Music, and Complete 
Instructions: to which is added a choice 
Selection of Popular Music Adapted to 
the Instrument (Boston: Oliver Ditson, 
1867). The diagrams and description in 
these provide the strongest evidence for 
the identification of nameless dulcimers 
Durand had manufactured in Michigan 
as well as in Connecticut. Instruments 
with the label “Durand’s Improved Dul- 
cimer, patented Dec. 31, 1867” certainly 
had to be manufactured in Norwich 
during the following two years. 

The patent is merely a description of 
the internal design of the instrument. 
The method offers more details on it 
and includes “Instructions in tuning the 
dulcimer,” “How to preserve the instru- 
ment,” and “Instructions for the dul- 
cimer,” including scales and exercises. 
He suggests playing the “Old Hun- 
dred,” “written to play with the tremolo 
touch,” then includes the music for 
standard popular and patriotic airs, 
dance tunes, and hymns. 

Durand instructs to first tune a bass 
course to an A from a tuning fork, then 
to tune the rest using octaves and other 
intervals, as follows: 


William Vogel received patent num- 
ber 84,027 on November 10, 1868 for a 
dulcimer in a case with cabriole legs, 
with the significant addition of dampers 
under the strings, operated by a foot 
pedal. This addition is important in dul- 
cimer history, as it préceded the 1874 
addition of dampers on the Hungarian 
cimbalom by Jozsef V. Schunda. 

A hammer which came with one 
Durand dulcimer in Michigan is illus- 
trated. This has a leather-edged wooden 
head, with a whalebone shaft and wood- 
en handle. Hammers illustrated in 
Durand’s patent, described in his 
method, and which accompany dul- 
cimers at the Stearns Collection of 
Musical Instruments, Ann Arbor, and 
the Metropolitan Museum of Art, have 
wrapped yarn heads, with steel shafts 
and wooden handles. 

Ezra Durand’s personal life seems to 
have troublesome. He married Pauline 
Miller at Norwich on October 26, 1868, 
but his wife divorced him, on grounds of 
“misconduct,” only seven months later. 
At this point, he sold his property in 
Norwich and Chelsea, and probably 
ended dulcimer manufacturing. His 
brother David, in his application for a 
military pension, stated that he lived in 


Norwich from 1868 to 1871, so perhaps 
the dulcimer business lasted until then. 
Vogel, in any case, remained in Con- 
necticut. In 1871, the Norwich directory 
lists him as an accordion manufacturer, 
and in 1873, Vogel and Hughes made or 
sold “cabinet and parlor organs” at 
Taftville, Connecticut. 

Durand next appears at St. Joseph, 
Missouri, where in 1882 a directory lists 
him as a dealer in organs and pianos. 
Although it is unlikely that he manufac- 
tured dulcimers there, he must have 
sold some in that area, as at least one of 
his dulcimers can still be found in the 
Kansas City area. It is possible that he 
left Norwich with a stock of unsold dul- 
cimers and gradually sold them off at 
his subsequent locations. 

In 1882, Durand moved to Portland, 
Oregon, and established the Durand 
Organ Company, at 320 First Street, 
with himself as president and M. J. 
Durand as treasurer. In 1887, his broth- 
er David joined the company as secre- 
tary. The reed organ business was 
booming and Durand’s experience with 
them probably offered them a lucrative 
future. The company was still in busi- 
ness in 1891. 

But then the organ business must 
have suffered reversals. Ezra Durand 
was convicted of forgery in Multnomah 
County and sentenced to two terms of 
seven and five years consecutively. He 
entered the Oregon State Prison on 
April 2, 1897, but on November 27, 
1902, Governor T. T. Geer pardoned 
him. This rather sad end to his peri- 
patetic musical career is the last record 
I have found of him. 

Although many details about his 
career,including the number of years he 
was involved in manufacturing dul- 
cimers, and the location of his business 
after he left Connecticut, remain unan- 
swered, it appears that his success was 
tempered by regular reversals of for- 
tune. These may account for his fre- 
quent changes of residence. His 
innovations in dulcimer design were 
chiefly matters of appearance, in order 
to market the instrument to a more 
affluent clientele—the same clientele 
which purchased pianos and 
melodeons—rather than on lasting 
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changes in its musical aspects. The fact 
that numerous examples survive is evi- 
dence that his business was successful, 
but his regular moves to widely scat- 
tered locations across the country sug- 
gest regular financial and personal 
disasters. 

Sources for this article include U.S. 
manuscript census schedules; Internal 
Revenue Assessment lists; business and 
city directories; deeds in Washtenaw 
County, Michigan, and Norwich, Con- 
necticut; U.S. patent applications; 
David Durand’s pension application; 
and a Durand genealogy. 


7. ~ y : 
Fira Durands Toph Dulcimer. mig. i 
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Below: Portable dulcimer, probably made by 
Vogel and Durand, Norwich, Conn. 1867-1869. 
Peterborough (NH) Historical Society. 

Bottom: Dulcimer with label, made by William 
Vogel, Niles, Mich, ca. 1865. Owned by Lyle 
Schwall. 
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Patent drawing for dulcimer issued to Durand. 


MOUNTAIN DULCIMER BOOKS AND CASSETTES BY 


LORINDA JONES 


Learn To Play The Mountain Dulcimer, Book I 
$5.00 


Learn To Play The Mountain Dulcimer, Book II 
$6.00 


The Spirited Dulcimer Book 
$8.00 
The Spirited Dulcimer Cassette 
Lullabies and Other Lilting Melodies Book 


$10.00 


Lullabies and Other Litling Melodies Cassette 
$10.00 


Please add $2.00 for shipping 
Make check payable to Lorinda Jones, PO Box 123, Rineyville, KY 40162 
Phone: 502-862-9747 E-mail: losnotes@ekx.infi.net 


The Right Mountain or Hammered 
Dulcimer for you 


instrument store at 155 E. Main Street, 
Fredericksburg, TX 78624 


Dealer Inquiries Welcome 
Send $1.00 for our full line catalog 


THE DULEIMER FACTORY 


Visit the Hill Country's largest acoustic 


Dixboro Dulcimer Store, Inc. 
carries a large selection of the 
finest brand-name instruments, 
books and accessories for all 
acoustic music lovers. If you’re in 
Ann Arbor, stop by our new location 
and see all we have to offer — including our 
“Kids’ Korner” —a special place for young musicians! 


¢ Hammered Dulcimers by _—® Psalteries, Bodhrans, Penny 
Master Works, R. L. Tack Whistles, Autoharps, Ocarinas 
& Son, Dusty Strings, J & Ke Rentals, Performances, 
Dulcimers and Lost Valley _Lessons, Instructional Tapes 

¢ Mountain Dulcimers by e Large Selection of Old-Time 
McSpadden, Ron Ewing, and Irish Music Books 
caine Kelerete and © Guitar and Mountain Dulcimer 

BUOREY Sane Picks, Hammers, Stands 
BOR ane Celtic Harps by Strings, Tuners, Jewelry and 

ete diate a T-Shirts plus CDs and Tapes 
* Crystal Flutes by Hall of All Your Favorites 


Dixboro Dulcimer Store Store Hours: 


Dixboro Village Shoppes T/W  10am-7pm 
5740 Plymouth Road TH/F 10am-9pm 
Ann Arbor, MI 48105 SAT —_10am-7pm 

Catalog not available yet. For SUN — noon-Spm 


UPS Available 


more information, please call: 


(313) 665-2357 


« We're open year ‘round 
-All major credit cards accepted 


*The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 


°10 Dulcimer styles to choose from 
«Lifetime guarantee on our instruments 


-All instruments hand built in historic 
Fredericksburg 


¢Full line of tapes and music accessories 


The Dulcimer Factory, Inc. 
715 S. Washington St. 
Fredericksburg, TX 78624 
John & Shirley Naylor 
210-997-6704 
Fax 210-997-8752 


Jiompan Al (ey Music Presents: 
TT jOMPAN ALLEY emia 


DAVID JAMES 


dulcimer, by David 

ES James, All-lreland 

% Champion. 60 minutes 
of Irish reels, jigs, 
unique airs; with 
fiddles, keyboard, 
bouzouki, bodhran. 
One wild Bulgarian 
tune with clarinet, 
kaval & drum. Cassette 
($11 ppd) and Compact 
Disc ($16 ppd). 


DAVID JAMES and KIM HOFFMANN: hammered 
dulcimers, tin whistles, free reeds, fiddles, keyboards, 
guitars, mandolins, bodhrans and songs. Booking 
performances, festivals and workshops. 
"Among my happiest ‘discoveries’ of the year!" 
Ann Schmid, Dir., Stringalon 
"Conscious and faithful not only to the iad but the spirit” 
Arts Indiana 
"Form the nucleus for the fun" 
The Vidette-Messenger (Porter, IN) 


Tiompan Alley Music 
916 Emerson Avenue, South Bend, IN, 46615 
Telephone (219) 288-4326 


o/ | oe 


Ea olympt 
P.O, Box 7393 © Olympia, WA 98507 © (360) 357-6523 © FAX (360) 352-0140 
http:/Avwwolywa.net/olydulcimer © E-mail olydulcimer@olywa.net 


New Ideas from 
Creative Minds! 


Is the Internet 
ready for ws? 


Two fingers will carry the 


MINI HAMMER 
DULCIMER 


9 Trebles, 8 Bass 
€ 
Book, hammer, 
tuning wrench, 
and case included 


We host, author and maintain WWW web sites. 
Let the world know about performances, bios, 
tour schedule, discography and mail order 
instructions. "Shopping Cart" services available 
on our server for mail order! 


F200 © 


+ $8 2 shipping 


Don't be left by the side of the Information Highway. 
Advertise on the internet 
--even if you do not own a computer. 


Image Graphix 
Medford, NJ 08055 
(609) 654-2813 
http:/www.imagegfx.com 


a | The Dulcimer 


‘gf 137 Windy Gap Rd. 
y Blowing Rock, NC 


28605 


For additional information 
contact Pola Ingelsby or 
Sean Galie at 
info@imagegfx.com 


~ CLOUD NINE ~ 


HAMMERED DULCIMERS 


Fine Instruments since 1977 
Finished and Kit Form 


Two Octave (9/8) through 
Five Octave (20/19/8) 
Including Chromatic Models 


Michael C. Allen, Maker 
5701 Stover Rd. 
Ostrander, Ohio 43061 
tel (614) 666-4253 


SASE for Brochure & Prices 


An English Country Garden 
32 EnglishCountry Dance Tunes 


Arranged for Mountain Dulcimer 
with tablature, chords, and standard notation 


by Steven K. Smith 


Titles Include: 
Childgroves Nonesuche Morpeth Rante Dublin Baye The 
Touchstonee Parson’s Farewell* Maiden Lanes Scotch 
Cap» The Black Nage The Queen’s Jig and 22 others 

Book only $10.00 
Tape 1 "More Basic" tunes $ 8.00 
Tape 2 "More Challenging" tunes $ 8.00 
Both tapes $15.00 
Book & 2 tape combination $22.00 
Shipping & handling per order $ 1.00 


Steven K. Smith, 429 Park Ave 


Newark, OH 43055 
Ohio residents please add 6% sales tax 
Also available: Recordings of mountain dulcimer instrumentals 
Tunesmith cassette $10.00 


A Brand New Da cassette 10.00 
Dandelions and Tulips CD 15.00 


“TOM BAEHR certainly has a vision of the potential of the [fretted] dulcimer.” - 
Jeff Doty, Dulcimer Players News, Winter 1991 


STAN WAI GATOR 5: aa coiasa ss eyes es talents etre sities Leaner le nea hanatesd 8 aicin abu scare ler nasns or ETO EROS AS $9.95 
Real-Time Cassette of 15 fingerpicked dulcimer solos, including All in a Garden Green, Soldiers March, Morgan 


Magan, The Foggy Dew. 

<< Also by Tom Baehr -- Books for fretted dulcimer >> 
©: NOW, TUNeS/. Old Freevchss 5. subsserarssctels voip aca orsie 0's cine sstanwrsiasets asd ose Pela ole slaves Sieie wise nae aivie’s Siete $4.95 
19 Songs and Dances, including Old Joe Clark, Soldiers March, Wildwood Flower, Arkansas Traveler, Flop Eared 
Mule, 
OIA Bieoersaant ANCHO «5: s:-0r4saaza tects osasyrucanseQias eters cater sraawtotetace eualiaeetn salar olGeie eetiotoralacald ciorsvarwarnaPaieten| $5.95 
28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hornpipe, All in a Garden Green, 
The Foggy Dew. 

Please add $1.50 postage and handling for the first item, $.50 for each additional item. 
Hogfiddle Press, P.O. Box 2721, Woburn, MA 01888-1421 


Yl MKKiver Sona Music ™ 
THE LittLe Acoustic Music Store with BIG INVENTORY!! 


HD’s - Hudson, Dusty Strings, Chris Foss, Webster, Masterworks & Lost Valley! 
MTD’s - McSpadden, Folkcraft & Keith Young!! 
AUTOHARPS - Oscar Schmidt & Keith Young!! 

Free shipping on all orders over $200. 
Lots of Books, Cassettes & CD’s. More To Come!! 


[¥] (937) 392-9274 [¥] 
7 North 2nd Street * Ripley, OH 45167 


WW Become a Music Practioner 
7A The Music for Healing & Transition Program 

is a National Educational Certification Program for Musicians, Music Students and Vocalists. 
MHTP is a course of study which includes medical and music subjects taught 
byprofessionals. A full curriculum of classes is offered leading to certification as a Music 
Practitioner. Courses are being offered in many areas of the country, including: 

Seattle WA Houston TX Atlanta GA Hillsdale NY Northern 

Virginia San Francisco CA Minneapolis MN 
For a comprehensive brochure outlining the course and a current schedule of classes and 
locations, please write to: 
The Music for Healing & Transition Program, Laurie Riley, Education Director 
Box 249, Vashon WA 98070 


Acomplete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


DULCIMER CO. 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 + (206) 784-1764 


P| Eby Tull Glazener 


As you hold this issue of DPN in your hands, the summer 
festival season is about in full swing. I hope most of you have 
already picked out a few where you'll meet old friends, make 
new ones, and share some of this wonderful music with oth- 
ers. But if you need some help in finding more resources, 
there are a number of places on the World Wide Web that 
can help you out. 


Music, Music, Music 

I first mentioned this modestly titled web page in the Win- 
ter 96 issue. Maintained by Sharon and John Skaryd 
(skaryd@dulcimers.com), it is a great resource for finding out 
about the dulcimer scene in and around Michigan, as well as 
lots of links to related resources. It now has a new home in 
cyberspace. Update your link to http:/Awww.dulcimers.com. 


New England Dulcimer FAQ 

Jon Weinberg (jonw@ultranet.com) has written a FAQ 
(“Frequently Asked Questions”) document to help beginning 
hammered dulcimists get started, including what to look for 
in an instrument, explanation of various instrument designs, 
and a list of festivals, music stores, and teachers in the New 
England area. You can access this resource at http://www. 
ultranet.com/~jonw/mahdfaq.html. 


Festival Finder 

The Festival Finder is a great internet resource for finding 
out about music festivals of all kinds all over the country. It 
has a very powerful search engine that lets you search by any 
combination of festival type (e.g. folk, bluegrass, cajun, jazz, 
classical, etc), geographic area, and dates. (Hint: most dul- 
cimer festivals are grouped under the “folk” category.) 
Includes detailed information about each festival, including 
contact information. To access this resource, point your web 
browers at: http:/Avww. festival finder.com. 


Builders and Performers 

There are a number of wonderful new sites that have been 
created by some excellent dulcimer builders and perfomers. 
It’s great to see more and more of these individual “home 
pages” being created. Here are a few of my favorites: 


Jerry Rockweil 

Jerry is well known for being a long-time mountain dul- 
cimer performer, teacher, and builder. He now has his own 
web page, like most sites maintained by “dulcimer afficiona- 
dos,” it is much more than an on-line catalog of his record- 
ings, books, and instruments. Jerry’s page provides on-line 
workshops for the mountain dulcimer, dealing with such top- 
ics as how to select an instrument, chord variations in D-A-D 
tuning, music theory for dulcimer players, and improvisation 


ys Fi Dulcimers in Cyberspace 
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on the dulcimer. Also available at this site is a fascinating 
series of articles he wrote for Dirty Linen magazine in 1991 
and 1992 that talk about the history of the mountain dul- 
cimer, and some in-depth interviews with six of the instru- 
ment’s most influential players. Check it out at 
http:/Awww.eurekanet. com/~jcrmusic/. 


Jean Ritchie 

Often referred to as “the first lady” of the mountain dul- 
cimer, Jean is credited with almost single-handedly saving the 
instrument from near extinction. It was through her concerts, 
recordings, and writings that many musicians involved in the 
“mountain dulcimer revival” of the 60s and 70s first saw and 
heard the instrument, and she continues to be one of the best 
and most gracious ambassadors of the instrument and its tra- 
ditional roots. You can now reach out and touch Jean at 
http://members.aol.com/ greenhays/folklife.htm. 


Bear Meadow Appalachian Dufclmers 

Dwain Wilder (dwilder@servtech.com) learned the art of 
building mountain dulcimers from Walter Martin, who built 
the original Sunhearth instruments. Dwain learned his craft 
well, and has perfected a number of innovative techniques in 
the building process. One of the most intriguing is a concept 
he calls the “flexi-fret” system, by which a mountain dulcimer 
player can easily add “extra frets” at will to the fretboard. 
Dwain also has written a thoughtful document on what to 
look for in an instrument, and provides links to lots of other 
great resources on the net. The URL for this resource is 
http:/Awww.servtech.com/public/dwilder. 


Roots and Branches 

Last but certainly not least, I’m happy to announce that 
Maddie MacNeil, mountain and hammered dulcimer player, 
singer, and DPN publisher, now has a home on the web. You 
can access the “Roots and Branches” home page at 
http:/Avww.dpnews.com. There is also a link to the home page 
for DPN itself, and she has some exciting plans to expand the 
resources available there in the near future, so stay tuned! 


I hope to meet many of you and share some music in per- 
son at some event this summer. In the meantime, keep in 
touch, and keep sending in your favorite internet resources to 
share with other DPN readers. You can also send along any 
comments, suggestions, questions, or answers to DPN 
(dpn@dpnews.com) or Tull Glazener (tull@falcon. 
iupui.edu). See you around the ’net! 


DULCIMER EAH MAILING LIST 


For a copy of our list of e-mail names and addresses, send $2 
and a stamped (55¢), self-addressed envelope to Dulcimer 
Players News. 


HAMMERED DULCIMERS 
AND FOLK HARPS 


: : : , | 
with a solid reputation built 
| on quality and service. — 


e Seven dulcimer models including 
ae eee the superb John McCutcheon 
: . NS Chromatic Series 
* TriStander Support System 
* Cases, stands, hammers, 
videos & books 

Call or write for | 


——— = he free brochure 


Dusty Strings Co. 
(206) 634-1656 3406 Fremont Ave. N. 
FAX (206) 634-0234 Seattle, WA 98103 


The San Francisco Bay Area’s source for 
Tapes and CD’s 
Hammered and Mountain Dulcimers 
Bowed Poalteryso 
Accessories + Books and Inotruction 


Call or Write for a Free Catalog 


FISHBITE RECORDINGS 
PO BOX 280632, DEPT. 0-5 
SAD FRANCISCO, CA 94128-0632 
[415] 994-1622 


Susan Trump Music announces the release of 


MASTERS OF THE 
Mountain Dulcimer 


Traditional * Contemporary ° Original 
Classical * Jazz * Celtic 


INSTRUMENTAL SOLO AND ENSEMBLE 
SELECTIONS * VOLUME ONE A 


Also—tTree of Life and 
What the Hill People Say 
All recordings available 
as cassette and CD 
Cassettes $11.50 (ppd) 
CD $16.50 (ppd) 


. 4.) Susan Trump Music 
Box 313-D 
sweats Newtonville, NY 12128 


CN 
NZ From Rosamond Campbell 
we _— For Frered Dulcimer — 
aan ie 


A companion CD for her book 


Book. 


Also Available 


THE PARLOUR DULCIMER 


Wonderfully nostalgic, lyrical 
settings for fretted dulcimer in an 
artistic selection of 19th century 
melodies. 


RECOLLECTION 
i torian music 
$10.00 


&) Please include $2.00 shipping for each item 


and 50¢ for each additional item 
Rosamond Campbell, 1037 Central Ave., Wilmette, IL 60091 


4 peeus sn. fenceon. L 4 


WIZMAK 


TRADITIONAL 
FOLK é 
ACOUSTIC 
MUSIC 


featuring the 
Hammered and 
Appalachian 


Mountain Dulcimers 


we $21 - 4issues 


per year! 
| (Feb., May, 


Fine Hand-crafted 


& More! Hammer Dulcimers 
Send your namer address: phone by David Lindsey 


numbers and check or money order to: Full Size Hammer Dulcimers Available on tapes and CDs 


The Dulcimer Times designed for low sustain and a at your local record store 
powerful dynamic sound or call for free catalo 
ne aeeen oan 1€00-52¢-5676 
Bidwell, OH 45614 Played by Bill Spence, Cathy Barton VICA/MC 
tel 614) 388-6464 « fax 614) 388-9510 Para, Rick Thum, Dana Hamilton, www.scoutsery.com/indio/wizmak 
email: dulctimes@aol.com and other professionals. 


Call or Write for Free Information 
12125 Hudson Drive 
Alvarado, Texas 76009 
(817) 473-9880 


Brar MEApow FOLK INSTRUMENTS 
B €a¥&r Meadow 289 Ricu’s Ducway, ROCHESTER, NY 14625 
Appalachian Dulcimers (716) 288-5031 


E-MAIL: DWILDER@SERVIECH.COM 
WWW.SERVTECH.COM/PUBLIC/DWILDER 


FLEXIFRETS: THE REPLACEABLE FRET 


Order FlexiF rets with your Bear Meadow Dulcimer, or equip any dulcimer for a small retro-fit charge 


EXTRA FRET Kir 

Any frets you choose: $25/fret (retro-fit charge $10/fret) 
Put an extra fret where you want it, remove it when 
you're through. 


First REGISTER Kir 
All half-frets up to 10'/2: $125 (retro-fit charge $25) 


Play in almost any key without changing mode. 


Curomatic Kir 
All half-frets on your keyboard: $150 (retro-fit charge $35) 
Play chromatically or modally on one dulcimer! 


CONFIGURABLE Kit 
All chromatic frets: $200 (retro-fit charge $50) 
Play in any key, any mode, or customize your fretboard. 


What’s New 


by Neal Walters 


Wild Mountain Thyme © Bittersweet and 
Briers, 2510 Newman Rd, West 
Lafayette, IN 47906 (CD, cassette) * 

A collection of twenty-two traditional 
Celtic and American songs and tunes 
with one new waltz composed by Sherri 
Mrozowski, who plays guitar and lap 
dulcimer. Other members include Greg 
Kramer on fiddle, whistle, octave man- 
dolin, and dombec; Roger Wright on 
guitar; Carolyn Moses on hammered 
dulcimer; and David Moses on spoons. 
All but David also contribute vocals to 
the recording. Bittersweet Waltz, Star of 
the County Down, Shady Grove, Fin- 
gal’s March, Wild Mountain Thyme, Do 
You Love an Apple? 


Same Train Different Teapot ¢ Old Time 
Collaboration, Best of British Bluegrass 
Records, 12 Waterford Road, Ashley, 
New Milton, Hants BH25 5BH (CD, 
cassette) * Old-Time music with a 
British twist. The Preston Family Trio 
(Mike: vocals, banjo, guitar, autoharp; 
Andrea: vocals, mountain dulcimer, 
autoharp; and Nellie: bass) are joined 
by Phil Morley on guitar and vocals and 
“Wag” Porter on fiddle in a generous 
program of eighteen traditional tunes 
and two originals. The group empha- 
sizes the English roots of the music. Old 
Grimes, Bill Cheatham, Yew Tree Hol- 
low, Wolves Howlin’? 


Classical Journeys, Going Home ¢ Russell 
Cook, Wood n’ Strings Music, 1801 Peyco 
Dr. S, Arlington, TX 76017 (CD, cas- 
sette) * Russell, a member of the Master 
Works group of handcrafted dulcimer 
builders and a champion player and 
builder, has chosen some masterworks of 
his own on this, his eighth recording of 
hammer dulcimer music. Ably supported 
by an orchestral ensemble, he plays his 
favorite melodies from Bach, Beethoven, 
Tschaikovsky, Debussy, Schubert, Boc- 
cherini, and Dvorak. Canon in D, Adagio 
Cantabile, Fur Elise, Swan Lake Over- 
ture, Sleepers Awake, Ave Maria, Claire 
de Lune, Going Home, and several more. 


Bessarabian Symphony ¢ Joel Rubin and 
Joshua Horowitz, WERGO Schallplat- 
ten GmbH, Mainz, Germany. (CD) « 
This recording of early Jewish instru- 
mental music features Joel Rubin and 
Joshua Horowitz on clarinet, button 
accordion and tsimbl—a “trapeziform” 
hammer dulcimer. The tsimbl came into 
usage in klezmer music in Central 
Europe around the 16th century, 
extending to Eastern Europe about a 
hundred years later. It is no longer 
widely played but is certainly very gen- 
erously (nearly 73 minutes) revived here 
by two masters of the klezmer genre. 
Both musicians are well-known musicol- 
ogists and lecture, teach and give work- 
shops regularly on traditional and 
popular Jewish music. 


Giving Back ¢ Heidi Muller, Cascadia 
Music, P.O. Box 95884, Seattle, WA 
(CD, cassette) * Seattle dulcimer player 
and singer, Heidi Muller, describes her 
third album as “her way of giving some- 
thing back in gratitude for all my good 
times, fine friends and lessons learned 
from life.” Heidi performs mostly origi- 
nal material, accompanying herself on 
mountain dulcimer and guitar and 
assisted by a number of her friends. 
Arrowhead, My Old Cat, Lost and 
Found, The Edge, Talk a Little Texan, 
Groundhog, Whiskey Before Break- 
fast/Over the Waterfall, November, I 
Like Baseball, Lowlands of Holland and 
more. 


Songs Of The Confederacy/Songs Of The 
Federal North ¢ Images, P.O. Box 23221, 
Toledo, OH 43623. (CD, cassette) ° 
Images is Don Allen: vocals, fiddle, gui- 
tar, and cello; Karen Thyer: vocals, 
banjo and mountain dulcimer; and Pat 
Hillard: vocals, guitar. These recordings 
of Civil War music are actually two 
CD’s, one dedicated to the Confederate 
South and the other to the Federal 
North. There are some familiar songs 
here but more than a few are fairly 
obscure. Come Dearest The Daylight Is 
Gone, for example, is reputed to have 
been General Lee’s favorite song. I had 
never heard it before and Don Allen 
does a great job with it. Other tunes 
include: Marching Along, The Invalid 


Corps, Touch that Elbow, Oft in the 
Stilly Night, Goober Peas, Wait for the 
Wagon, The Southern Soldier, The 
Vacant Chair and many more. 


Christmas At Prickett’s Fort © Various 
Artists, Farm and Fort Musical Produc- 
tions, 609 Farms Dr, Fairmont, WV 
(cassette) ¢ Every weekend between 
Thanksgiving and Christmas, the build- 
ings at Prickett’s Fort State Park are 
decked out in traditional Christmas 
decor and continuous live music is pro- 
vided by area bands including Wee 
Bluet, Morgan’s Glade, Campbell’s 
Run, and the Eddy Family. This tape 
represents the Christmas favorites of 
these musicians and features a variety 
of instruments including hammered 
dulcimer, fiddle, guitar, flute, mandolin, 
bouzouki, Celtic harp, autoharp and vir- 
ginal. Titles include: Gloucestershire 
Wassail, The Holly and the Ivy, God 
Rest Ye Merry Gentlemen, O Come 
Little Children, O Tannenbaum and 
more. 


Christmas Thyme ¢ Jean Simmons Jen- 
nings and Pam Simmons, Dancing Doll 
Music, Inc., RO. Box 68, Mountain 
View, AR 72560 (cassette) * More holi- 
day music from the Ozarks. Pam and 
Jean join Dean: guitar and Wes Hines- 
ley: mandolin and bass; Kay Blair: dul- 
cimer and vocal; and Roger Fountain: 
fiddle in a program of traditional carols 
featuring the mountain dulcimer in that 
“Simmons Family” style. Christmas 
Time’s A-Comin’, Hark the Herald 
Angels Sing, Child in a Manger, Up on 
a Housetop, Deck the halls, twelve 
tunes in all. 


Hymns From East And West ¢ Grandmoth- 
er of Snake Band, Father Frank Wright, 
SMA, Jericho Catholic Church, P.O. 
Box 48069, Nairobi, Kenya (cassette) * 
The Grandmother of Snake is not her- 
self a snake, but a bird with a long neck 
that frequents watering holes in Kenya. 
Caroline Atieno, Justin Mongela, and 
Fr. Frank Wright are liturgical musi- 
cians in the parish of St. Joseph, Jericho 
on the East side of Nairobi. Caroline 
plays the kayamba, an oblong shaped 
rattle covered with dried reeds; Justin 


(np ep 


continued 


plays the ngoma, the East African 
equivalent of conga drums, and Fr. 
Frank plays hammered dulcimer. The 
tunes are all hymns, some with Swahili 
names, some with Western titles. It’s 
different and it’s good listening. One 
problem: there’s no indication on the 
cassette of how to contact the band 
unless you simply address your letter to 
the parish in Nairobi. 


Dedication Time ¢ Gordon “Pete” Peter- 
son,” 1400 Zillock Rd, H451, San Beni- 
to, TX 78586 (cassette) * Texas 
hammered dulcimer player Pete Peter- 
son plays fourteen tunes of his own 
composition—accompanied by Dane 
Schuyler on fiddle —all dedicated to 
friends, students, and relatives. Includes 
The Hans Aire, Planxty Bill Leonard, 
Winger’s Hornpipe, Penny’s Waltz, 
Vogie’s, Reel Yukon Dane, Mellowing 
on B&B, and more. 


Bowed Psaltery ¢ Gregg E. Schneeman, 
Lark in the Morning, PO Box 1176, 
Mendocino, CA 95460 (Videocassette) 
* Psaltery virtuouso Greg Scheeman’s 
audio cassette was previously reviewed 
in DPN. He has now released an. 

. instructional videocassette that presents 
tunes and techniques from beginning to 
advanced. The video covers tuning, 
scales, slides, simple single bow tunes, 
double bow tunes, improvisation, and 
three bow tunes. He recommends using 
two bows to get the most out of the 
video. Tunes include: Orange Rogue, 
Green Sleeves, Ash Grove, Beauty in 
Tears, Devil’s Dream, and Abbot’s 
Bromley Horn Dance. 


Mountain 


DULCIMER 


Making for fun & profit 


One hour twenty minute VHS color video 
shows all the steps in making a beautiful 
hourglass style Mt. dulcimer, including 
the mould, bending sides, laying out 
fretboards, inlaying pearl, finishing, etc. 
Inctudes plans and sources of materials. 


$ 3 9 95 plus $2. 
shipping (U.S.A.} 
Burl F Updyke 
RR#3, Hunlock Creek, PA 18621 


http:/wweorks.com/~BurlU 


Supplies for Dulcimer Makers 
from Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Call or write for our complete 
supply list. Dulcimer, Hammered Dulcimer and Bowed Psaltery! 


DULCIMER BACKS 
Dimensions 7* x 32° x 1/8" for 1 pc 

8" x 32° x 1/8" for 2 pc (two 4° pes) 
tem# | 1-5 
501 


510 
512 


SOUNDBOARDS 
Dimensions 8° x 32° x 1/8” for 2 pc (two 4" pes) 
Sitka Spruce and W.R. Cedar are vertical grain 


DULCIMER SIDE SETS 
Dimensions 2" x 32" x 1/10" (2 pes: 
601 Cheny a 


FINGERBOARDS 
Dimensions 3/4" x 32" x 1 1/2° 


NUT, BRIDGE & FRET SLOTS 
cut in above fingerboards 

(18 tret slots including the 6-1/2. 

Fret scato is 26-5/8") 


DELRIN PLASTIC NUT AND BRIDGE STOCK 
700 = To fit above $2.00 per ft. 


POSITION MARKERS 
900 Abalone Dots (6 MM) . 
991 Mother of Pearl Dots (6 MM) 


DULCIMER PEG HEADS 
Dimensions 1 1/2° x 3° x 8° for 1 pe 
1 1/2" x 3° x 8" (two 9/4" pes) 


$2.00/fingerboard 


.60 6a. 
50 ea. 


Circle: 1 pe or 2 pc 


4.95 
5.25 
§.15 
7.65 
6.70 


DULCIMER TAIL BLOCKS 


Dimensions 2°x 1 1/2" x 3" 


DULCIMER TUNING PEGS 


$1.65 ea 


GROVER "PERMA-TENSION" (Set of 4) 
3030 (1 Set) $34.50 (2-5) $27.60 (6 & up) $20.75 
Specify Pearloid or Rosewood Buttons 


3060 Rosewood... $3.00 ea. 


STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 
Peartoid button (Set of 4) 
3085 (1 Set) $75.00 (2 & up) $59.95 


DULCIMER STRING ANCHOR PINS 
(copper plated) (use with ball end strings) 
40 


4086 Pkg.ol50...... 250 4083 Pkg. of 500 


STRINGS Bulk Packed (Combine Sizes for Best Discount) 
Piain Sizes .009-.013 Wound Sizes .020 - .026 
Plain Sizes Wound Sizes 


DULCIMER CASES 

CHIPBOARD (Lozenge Shape) fits both hourglass and teardrop styles 
39° x4" , 8° tapering to 5" width 

5017 (1) $34.95 (2) $29.70 ea. (3-5) $24.45 ea. (6 & up) $17.49 ea 
HARDSHELL 39° x 8" x 4° 

5020 (1) $130.00 (2)$100.00 ea. (3 & up) $65.00 ea. 


CARRYING BAG 42" x 8° Cordura fabric, padded, lined. Has shoulder 
strap, handle, book/accessory pocket 
$051 (1) $65.00 (2) $49.90 ea. (3 & up) $35.65 ea. 


DULCIMER PICKS Large triangle 
5070 Pkg. of 5.......... _ 1.20 5080 Pkg. of 144 
5075 Pkg. of 72... 11.60 
5071 Herdim®“3 in 1° picks (3 gauges in 1 pick) 
(1-2) .80¢a (3-5).64ea. (6-11).58¢a. (12 & up) .50 ea. 


ZITHER TUNING PEGS nickel ptated 

30 11020 Pkg. of 500 ... 
12.00 11030 Pkg. of 1000 
50.00 


11010 Pkg, of 250... 


HITCH PINS Nickel plated 
10.00 
40.00 


4/8" 1 1/4" long 


SHIPPING - Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum ship- 
ping charge for woods and accessories - $5.00. Orders of $101 
and up: Add 5% of the total order. We will bill for additional 
shipping when orders contain large quantities of heavy items. 


Prices and specifications subject to change without notice. 
Please call for current information before ordering. 


Ra 
Bll Stan or 


Box 807, Winsted, CT 06098 TOLL FREE 800-433-3655 
VISA, MASTERCARD, DISCOVER ACCEPTED 


Unclassified ads are 45¢ per word, 
payable in advance. There is a 20% dis- 
count for pre-paid (4 issues) classified 
ads running unchanged in 4 or more 
consecutive issues. 


For Sale: Michael Allen Hammerd 
Dulcimer: 14/15, black top, delight- 
ful mellow sound. Hand carved owl 
sound holes. New, black, cordovan 
zippered carrying case. $800. 
412/285-1672. Ask for Sonie. 


“Rockin’Chair - The Best Of Fred’: 
Twenty three mountain dulcimer 
instrumentals, traditional & original 
tunes from four albums. This collec- 
tion is proof of the adage: When 
they made Fred they broke the 
mode. Also available, “The Hurdy- 
Gurdy Man,” instrumentals played 
on a 19th century French vielle; 800 
years of music! Both cassettes avail- 
able at $12 each, pp. Fred Meyer, 
Box 54, Clear Creek, IN 47426. 


Subscribe Now to our monthly used 
and vintage instrument list with 28 
jam packed pages of quality instru- 
ments for players and collectors at 
down-to-earth prices. $15.00/year 
($30.00 overseas). current issue free 
on request. Elderly Instruments, 
1100 N. Washington, POB 14210- 
EU27, Lansing, MI 48901. 517/372- 
7890. http://Awww.elderly.com 


Note-Ably Yours: Call for our free cat- 
alog of books, cassettes, and videos 
for the mountain dulcimer, ham- 
mered dulcimer, harp, fiddle, penny- 
whistle, bodhran, mandolin, 
bagpipes, autoharp, harmonica, oca- 
rina, bones, accordion, bouzouki, 
concertina, dobro, recorder and 
ukulele. We carry a vast selection of 
Celtic, Ethnic, and Native American 
music. Order from 1-800-828-0115. 
Questions 937-845-8232. Fax 937- 
845-3773. E Mail Noteably@aol. 
com. And last but not least, check 
out our Web site at http://members. 
aol.com/wplanet/ny.htm for books, 
recordings and closeouts. Note-Ably 
Yours 6865 Scarff Rd., New Carlisle, 
OH 45344-9663. 


Finely Designed Hand-Crafted Falk 
Toys. Limber Jack, Dog, Pony, Bear, 
Frog, Rooster, Lamb, Unicorn and 
Dinosaur. $12.95 each includes ship- 
ping. Jean’s Dulcimer Shop, P.O. 
Box 8, Cosby, TN 37722, 


Kitchen Musician: Builders, Teachers, 
Beginners: Two New Bocks— Square 
One #1 Hammer Dulcimer for 
Absolute Beginners, 16 page method 
book at very basic level, useable on 


Unclassifieds 


any size dulcimer with fifth tuning 
across treble bridge, for any differ- 
ent bass bridge tuning. Simple exer- 
cises for hammer control, pattern 
playing, octave patterns, duplicate 
notes, playing horizontally, using 
the bass bridge, tuning. Square One 
#2 Exercises for Hammer Dulcimer 
(Playing Patterns). Exercises to 
develop visual skills, learn a melodic 
phrase as a pattern, using the most 
comoon patterns found in tunes. 
Also Kitchen Musician Books for 
Hammer Dulcimer: Booklets in 
standard notation. #1 Waltzes; #2 
Old Timey Fiddle Tunes; #3 O’Car- 
olan Tunes; #4 Fine Tunes (stan- 
dards); #5 Mostly Irish Airs; #6 
Jigs; #7 Michigan Tunes; #8 Twen- 
ty-Eight Country Dances; #9 
Favourite Scotch Measures; #10 
Airs and Melodies of Scotland’s 
Past; #11 Christmas Carols; #12 
Classical Dulcimer Duets; #13 
Renaissance and Medaeival Booke. 
Learning tapes to accompany 
Kitchen Musician’s Hammer Dul- 
cimer books: Tape #3 O’Carolan 
Tunes; Tape #4 Fine Tunes; Tape 
#5 Irish Airs; Tape #6 Jigs; Tape 
#12 Classical Dulcimer Duets;Tape 
#13 Renaissance and Medaeival 
Booke. Learning tapes available for 
some books.Other recordings avail- 
able of historic music, ask for Time- 
ly Tunes and/or Kitchen Musician 
catalogs. All tapes $10.00, Books 
$5.00. Add $1.00 post for one item, 
40 cents each additional. Sara John- 
son, 449 Hidden Valley Lane, 
Cincinnati, OH 45215. 513/761- 
7585. WWW:http://members. 
aol.com.kitchiegal 


Performance Dulcimers. In stock and 
custom made. Send for brochure. 
John Stockard, Custom Appalachian 
Dulcimers, 3686 Sussex Drive, 
Milledgeville, GA 31061. 


For Sais: Three custom mountain 
dulcimers. $1200 invested in each. 
Will sell for best offer. 712/246-5734. 


Hammered Dulcimer Book/Video/Cas- 
sette. For beginning to intermediate 
hammered dulcimer players. Twen- 
ty-five tunes and arrangements. 
Also, book/video/cassette for Moun- 
tain Dulcimer. MelBay Publications 
by Madeline MacNeil. Book; $9.95, 
Video; $29.95, Cassettes; $10.00. 
Shipping; $2 (1 item), .50 for each 
add. item. P.O. Box 2164, Winch- 
ester, VA 22604. 


Dulcimer Players News back issues 
available at 4 for $12 ppd: Vol. 20 
No. 4, Vol. 21, No. 2,3,4, Vol. 22, 
No.1,2,3,4, Vol. 23, No. 1,2. Dul- 
cimer Players News, P.O. Box 2164, 
Winchester, VA 22604. 540/678- 
1305. 


Compact Discs, cassettes, videos! 
New free discount catalog with over 
10,000 titles. Bluegrass, folk, blues, 
jazz, old time country, and much 
more, listed by category of music 
and by artist. Elderly Instruments, 
1100 N. Washington, POB 14210- 
EU27, Lansing, MI 48901. 517/372- 
7850. http:/Awww.elderly.com 


Dutcl-duster! The best clean-up for 
your dulcimer! These feathers get 
right under strings. $8.50 ppd. Fish- 
bite Recordings, Box 280632, San 
Francisco, CA 94128-0632. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing 
Out! provides a diverse and enter- 
taining selection of traditional and 
contemporary folk music. Quarterly 
issues contain 20 songs, over 100 
pages, feature articles, interviews, 
record and book reviews, instrumen- 
tal “teach-ins,” plus columns by Pete 
Seeger and Ian Robb. $18 (1 yr.) 
$32.50 (2 yrs.) $45 (3 yrs.) Sustain- 
ing Membership: $30, $50 or 
$100/yr. Sing Out! Box 5253-D, 
Bethlehem, PA 18015. 


The Bowed Psaltery Instruction And 
Song Book, by Jean Schilling. Begin- 
ners’ playing instructions, care of the 
psaltery and bow, tuning, string 
replacement, and seventy-six songs, 
with chords—American, English, 
Scottish, and Irish favorites, hymns, 
carols, and O’Carolan tunes. $12.95 
postpaid from Crying Creek Publish- 
ers, P.O. Box 8, Cosby, TN 37722. 


Autcharp Enthusiasts Alert! Interested 
in autoharp music; festival reports & 
listings, interactive lessons with the 
pros; in-depth revisions, building, 
Stringing, felting, tuning, & repairs; 
a collectable songbook just for the 
autoharp; new recordings & reviews; 
new products; venues of your 
favorite performers; feature articles; 
autoharp history; — all liberally scat- 
tered with a host of great personali- 
ties in one comprehensive 
magazine? Write to Autoharp Quar- 
terly, PO Box A, Newport, PA 17074 
for a free issue! 


Instrument Builders: Our respected 
quarterly journal American Lutherie 
is entirely devoted to building and 
repairing dulcimers, guitars, man- 
dolins, lutes, violins, and other string 
instruments. We also have instru- 
ment plans including a hammer dul- 
cimer. Write for complete info, or 
send $39 for membership. GAL, 
8222 S. Park, Tacoma, WA 98408. 
www.deltanet.com/GAL 


Monthly Hammered Duletmer work- 
shops with Steve Schneider covering 
all levels, topics, and repertoires. 
For information: Box 34, Congers, 
NY 10920. 914/268-8809. 


0 Come Sing (Scngs for the Seasons of 
Life). Cassette album by Clare Wet- 
temann featuring psaltery (Robert 
Beers type). Includes Dumbarton’s 
Drums, Bonnie Eloise, Elizabeth 
Cady Stanton and ten other contem- 
porary and traditional songs. $10.95 
postpaid. RR 1, Box 83, Jordanville, 
NY 13361-9611. 


Wonderful prices at Wildwood Music. 
We have over 600 new acoustic 
instruments in stock. Mountain and 
hammered dulcimers by Kurt Sim- 
merman, Dulcimer Factory, Jeff 
Gaynor, Blue Lion, Masterworks, J 
& K Lutherie, Lost Valley, Chris 
Foss, Michael Allen, Bordenkircher, 
and Dusty Strings. Books, tapes, 
CDs, and accessories. Wildwood 
Music, Historic Roscoe Village, 
Coshocton, OH 43812. 614/622- 
4224, www.wildwood music.com 


Hammered and Mountain Dulcimers, 
Bowed Psalterys, and custom ham- 
mers. Send for flyer. Joyful Noise 
Music, 6141 Wildwood Drive, Rapid 
City, SD 57702. 605/355-9883. 


Do ft Yourself: How to make pattern 
and sew hammered dulcimer case, 
based upon your dulcimer’s dimen- 
sions. Instructions/shipping: $12. S. 
Day, 6647 S. 425 W, Spiceland, IN 
47385. 


Noter & Quill, Revised 1995. Instruc- 
tions and 39 traditional dulcimer 
tunes in Southwestern Virginia 
(Galax) style. $12 postpaid. Mary 
Mason, 151 Sweetwater Hills Dr., 
Hendersonville, NC 28791. 


For Sata: Hammered Dulcimer from 
Dusty Strings. 23 double strings. 
Excellent condition. $400 OBO. 
Howard Lesnick, 215/898-7495 (0) 
215/242-1186 (h); 
hlesnick@oyez.law.upenn.edu 


Hammer Dutciner: exceptional quality, 
handcrafted in light wood by Linda 
Foley, Lost Valley, Michigan. Triplet 
with soprano bridge. Two wound 
bass strings. 12/13 instrument plays 
in A maj, D maj, G maj, F# maj, B 
minor. Includes stand, hammers, 
case, tuning key. $850 plus shipping. 
Paggy at 704/258-3466. 


Folk Notes in Leo, IN has mountain 
and hammered dulcimers by 
McSpadden, Kurt Simerman, 
Folkcraft, Lost Valley, Hudson, 
Folkroots, Dusty Strings and Folk 
Notes. We stock accessories includ- 
ing tuners, strings, cases, books, 
whistles, recorders, and other folk 
instruments. Also, recorded folk, 
old-time, and acoustic music. In the 
Cellar Mall, 15004 State Road 1, 
Leo, IN 46765. 219/627-6565. 


M.O.M. 
Announces New Dulcimer 


Formal Wear os 


Dulcimer Jam shirt 
to proclaim which dulcimer 
is the REAL dulcimer! 
Sales will 
determine the outcome and 
updates will follow. 


= al 
Who gaid we never let a 
Hammered Dulcimer into 
our jam? 
White logo on 
Cranberry Red or Hunter Green 
Russell Athletic 100% cotton 
Available in sizes: 
M,L,XL $15 
XXL $16 
Who said we never let Add $3 for shipping one shirt; 
Mountain Dulcimers into Call for shipping price on multiples 
our jam? 
Order from M.O.M. 
Rick Thum 
(314) 968-1195 
36 Villawood, St. Louis, MO 63119 


M.O.M. can be seen at these festivals 
Great Plains, Evart Dulcimer Funfest, Gebhard Woods, Little 
Mountain, Wheatland Festival, Memphis Dulcimer Festival 


HAMMERED. 
DULCIMER 


It’s Easy, It’s Faster, It’s Simple and 
q 


Most OF All It’s F 


You see the dulcimer on the 
TV screen just like the one 
you are playing due to a dif- 
ferent filming technique that 
allows you to see which 
notes to play and how to 
play them. 


Great for basic beginning 
ahd advanced students. 
#1 Basic #2 Advanced 


Mountain Song 
PO Box 2774 

Shelby, NC 28151 
(704) 484-9450 


High Country Dulcimers, Inc. 
6830 Hwy 105 S 

Boone, NC 28607 9523 
Cas 963-7878 or 888-963-7878 


Looking for a dulcimer that: 


oI 


i ide 


-- Will give a lifetime of enjoyment. 


-- Will give you the freedom to develop ycur playing style. 


-- Has been entirely built by a craftsman. 


-- Has a life time guarantee. 


or a free, full color-brochure call 1-800-700-3790 or write 


Jeremy Seeger Dulcimers 
Box 117, Hancock, VT 05748 


Tel: 802-767-3790 
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Mc Spadden 


MOUNTAIN DULCIME RS 


Quality & Affordability Since 1962 
Dealers Welcome + Catalog $1.50 


"CHOICE OF CHAMPIONS" 


8 out of 11 recent national mountain dulcimer 
champions performed on McSpadden Mountain Dulcimers 


P.O. Box 1230, Dept. DPN, Mountain View, Arkansas 72560 + 501/269/4313 » Fax 501/269/5283 


